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Origin of Silk Scarves in the Perspective of Chinese Culture
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Abstract ; This study challenges the prevailing view that scarves originated from Western clothing systems. Through
historical document research and cultural relic image analysis, it systematically examines the various forms and evolutionary
trajectory of silk scarves in ancient Chinese attire. The investigation analyzes design transformations in patterns, materials,
shapes, colors, and craftsmanship. The research argues that the earliest form of Chinese "silk scarves" can be traced back

"

to the "jinpei" of the Qin and Han Dynasties. Although there are no direct records of the term " silk scarves" in ancient

Chinese clothing systems, numerous similar garments formed a continuous sartorial heritage: The pre-Qin Dynasty " jinpei"

established practical foundations, the Wei-Jin Dynasties " peibo" initiated decorative functions, the Song Dynasty " xiapei"

achieved institutional standardization, while the Ming-Qing Dynasties " yunjian" and Qing Dynasty "lingjin" perfected the
integration of decoration and utility. As a modern fashion symbol around womens necks, the evolution of silk scarves
embodies multicultural integration between East and West, serving as significant semiotic representations of social charac-
teristics across different historical periods.
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Fig.1 Qin senior official figurine from the Emperor

Qinshihuangs Mausoleum Museum
PO MECTT &) 8 B Z BN o ZE 58
BN W AERE O F A ) B
“RFRBT LA AT, SR, BOE 2 (B - 4
e ) o 3 A AR T I A 8 s AR SR

B - AN TR, 2% LLSURG i iR 42, 50k
L ST S S L VT ] i R E % 6
T 9T, 2 HRTTE ] SRk Rl L ) i 4 35
e ARDOAIR SO B il filh o, T, R &
o HGIE ST R W 5 I AU, IE S 45T R 3
ZARCILE 2) o

B2 FXEHADEER
Fig.2 Jinpei styles of the Qin and Han Dynasties
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Female donor figure from cave 288, Mogao

Fig. 3
Grottoes, Western Wei Dynasty
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Fig.4 Peibo styles of Tang Dynasty
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Fig.5 Lady Dudu’s Buddhist Ritual Scene from Cave
130, Mogao Grottoes, Tang Dynasty
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Fig.6 Detail from HAN Xizai’s Night Banquet by GU
Hongzhong, late Tang Dynasty
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Fig.7 Evolution of xiapei styles in Song Dynasty
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Fig.9 Xiapei depiction from Sancai Tuhui, Ming Dynasty
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Fig.10 Evolution of Qing Dynasty xiapei styles
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Fig.11 Thousand-armed avalokitesvara mural on the

north wall of cave 3, Mogao Grottoes, Yuan
Dynasty
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Fig. 12 Qing Dynasty yunjian styles ( reference;: WANG
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Fig. 13  Partial from Empress Xiaoshencheng Admiring

Lotuses , Daoguang Reign, Qing Dynasty
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Fig. 14  Partial from oil painting Empress Dowager

Cixi, Summer Palace Collection
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Fig.16 Composition layout and examples of modern silk
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