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Digital Development Journey and Research Status of Costume Museum
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Abstract: To accelerate the digitalization process of costume museums and meet diverse visitor demands, this study
systematically reviews and analyzes existing literature on the development journey, technological methods, and existing
challenges in domestic and international costume museums, exploring effective pathways for their digital
transformation. It has been demonstrated that traditional costume culture can be effectively digitized and disseminated
through various means, including digital information collection and modeling, the establishment of digital display
platforms, and user interaction experience design, fostering the creation of humanized, immersive museum exhibition
modes. Despite these advancements, challenges remain in the construction of digital costume systems, service platform
sharing, and user experience design within costume museums. For the future, efforts should focus on enhancing
professionalism, openness, and user-friendliness, with systematic research conducted in both theoretical and
technological domains to advance intelligent digitalization efforts. This approach aims to achieve a deep integration of
traditional costume culture presentation with modern technology, thereby effectively promoting the inheritance and
development of outstanding Chinese traditional costume culture.
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Fig.1 Evolutionary history of the global costume museum
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Fig.2 Types of Chinese costume museums
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Fig.3 Evolutionary journey of costume museum
digitization
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