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Textile Cultural Exchange Between China and Portugal
on the Maritime Silk Road

SONG Yang, YANG Xiaoyu, LIU Yichen
(School of Fine Arts, Beijing Institute of Fashion Technology, Beijing 100028, China)

Abstract ; In the 16th century, Portugal took the lead in opening up a new direct route to the East, creating the direct trade
channel between Europe and China. Since then, cross-cultural exchanges between the East and the West have become
increasingly frequent. Based on this background, this paper discussed the two issues of " Chinese textiles specially woven
for the Portuguese market" and " Portuguese” Chinese style”textiles" , and used the research methods of cross-cultural art
history, material culture history and image science to explore the process and reason of the rise of " Chinese style" in
Portugal. The significance and influence of Sino-Portuguese textile cultural exchanges on the Maritime Silk Road were also
analyzed. Textiles in Sino-Portuguese trade have been influenced by both cultures in terms of visual aesthetics, design prin-
ciples, material technology and so on. As early as the first contact between Europe and China, textiles served as an impor-
tant carrier, enabling the " Chinese style" to quietly prevail in Portugal in the 16th century through the frequent business
exchanges, technology transfer and personnel interaction between the two sides.
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Fig. 1  Porcelain plate painting of altar decoration

inspired by Chinese textile patterns from 1625

to 1659
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Fig.2 Fabric featuring the crowned double head eagle
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Fig. 3  Wall hangings woven in early 18th century

China for export to the Portuguese market
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Fig.5 An ancient handled spoon decorated with the
pattern of a '""double-headed eagle"
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Fig.8 Portuguese altar cloth embroidery pattern detail
compared with Ming Dynasty bird embroidery
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Fig.10 Sun stripes on Chinese patches
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