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Analysis of the Sources and Construction Patterns of Ladies” Costume

in Yangliuqings New Year Pictures from Qing Dynasty

WANG Xueting,

XIE Zhao*

(School of Literature, Nankai University, Tianjin 300071, China)

Abstract:To explore the sources and construction patterns of the female costumes, this paper took the costumes in

Yangliuqings New Year pictures of ladies from the Qing Dynasty as the research object. It selects 69 sampled for research,

tracing the origins and analyzing the shapes and forms of the costumes. The study categorized and calculated the ways of

costume matching through the study of image data. It analyzed the characteristics of costume construction and style changes

of Yangliuqings New Year pictures, using sleeve width and piping width as examples. The research holds that the costumes

of Yangliugings New Year pictures of ladies in Qing Dynasty mix and match female ordinary clothes, ancient clothes and

traditional opera clothes. Based on the intentional construction logic, the artists combine these clothing elements that tran-

scend the times and have practical significance into an "

ideal archetype of beautiful women" to convey a perfect visual

feeling and echo the universal collective aesthetic consensus.

Key words : Yangliugings New Year pictures,ladies” costume , costume shape and system, clothing matching way
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Tab.1 Statistics of categories and names of ladies”costume

in Yangliuging “s New Year pictures from

Qing Dynasty
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Fig.1 Statistics of the frequency of ladies " costume in

Yangliuging s New Year pictures from Qing

Dynasty
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Tab.2 Combined comprehensive analysis of ladies”costume
collocation in Yangliuging ‘s New Year pictures

from Qing Dynasty

RS GRS SR Bk R %
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Fig.2 Examples of daily Han Chinese women§$ costume combinations in Qing Dynasty
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Fig.3 Sample legend of outfit C,
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Fig.4 Sample legend of outfit C,



<328 - B R F IR %9 %

5 FEC, HEEM
Fig.5 Sample legend of outfit C,
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Tab.3 Sample collocation in the outfit C,
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Fig.6 Comparison of Yangliugings New Year pictures and Ming Dynasty literati paintings
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Fig.8 Collocation of cross-collar blouse and skirt
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Fig.10 Time flow line diagram of sleeve width and

binding width

Nt — AL PR M A i b AL 2 IR A L A1 B9
e AL, TR R 8 1) RLE £ B PT 5 B BH S v A
LRI W BIE S % 28 & R, IR
HY A Sl 1 S8 BE AL T 22 ~38 em Z ), BAE ACF
Pykewn 25 em, Hogih v 5 3k i B9 LE 519 T 0. 88 ~
1. 52 [a], 50 & A0S AF &) (0. 84 ~ 1.54) JL
Wy, n] UL Al TE YRR Y BRI B S

(WLF4) o ] W, 47 m b i i i 28 1k, e ne b
59 AR A 14 T B A 07, (5 7 20 2 B
AR e JEARAE , JRE 75 AT 1 25 ARl R Y 3 Y
LG R RN A AR OB 5 AR R SCAR
TS AR B v AT, 2R 3 R AR TR R I 3
JEE 1 i 4 AT S B MO B AR R S8 Bl
T Z [A) P18
F4 FRLZALEIIPHERLR

Tab.4 Sleeve width of excavated womens coat from the

Qing Dynasty

AR A SR em e/ Sk

2158 M A AL S LA AR 29 1.16
P08 o 2 T i B L R AR 25 1.00
ARG R XS G R IN 31 1.24
LG AL Lok 38 1.52
211 4 RS AR AR AR 23 0.92
SN 21 45 RSN 2B A A AR 25 1.00
BB = LA IR 22 0.88

8 oy I T L SR AR 24 0.96

4 FREINEFELTLRIGAEZNE

M A i A 2 e i ) S 2k 5 U R
AR AT SCON I | e A ] B ) ek 300 4 2 e 4 A i
FA UK, B SR 0 R S5 A 5 37 5% B0 K A i 5 5 TR %1
A% SCBL T iy gz i 5 5 5 RARBLSL S B A Bl
BlE o ZEARIE T 2 AR 7 U BOR S0T
I BOR B S B T A AR 7 5O Bom 4
5ESREE G o HEAMT L A B AR 5 B 200708,
55 TR Z PR QIR s, BE— 2D s Ak T
AT JRURK 1) P9 FE 58 3 ) SRR AL 2 R A R
PPN AF ) e A T HESh AR . T B Y
FAHE RE] RPN, Dy 4R i 2 AR T
SRIWES BHELL, B OR 1 AF A BERS 55 s ARk 30 [F]
A, O 2 SO AR T Y B Bk, I BES I 45
A AL B R B # e R S T U

e 3 %) A M0 A I e R B R A AR A G
SRS R TRIE T, n] LR s HAE ZAR RS 3k
PRI S A e 5 2 4E e, AR R SIE T2 5
TE AL A R BE 5 ATl ] B R AT AR UL R AR
SRAG AR SE LR 0 35 49 M0 AF b A 2 iR i
AR 7 3, A A A7 M0 A e A L Y [ E Y
o MR OLICR S ZJF + B AU AL
T S A PR UL A, I FLRE S 1 8] 1 4R , 12
WA oy — A 38 BRI E A AR S A AE
SPIX— ARG [R] I, IR AN W7 7 A1 AL B Y 4t



48

FEH4EE . HERE S ARG R 5 M AR AT - 331 -

SR HEATARAR 38 0T R 0 240 1RO R 4 5 3 R
R ST iR P ) A 5 dR YRR R R
Z H T A B T A L RE R U R BE S A E
30 ONE T e TR SR SN NS PN 1]
A 5 2R A5, o HRSEE S A/, il e 28 3 R
A B AR S22 AR I

5 % i&

SCHR L AU 0 A e A A i v A BE T
XA X T R R A58 5 IH 2R G A5 2
TEE.

1) SR R ke 5 e o 4k 21 B, gt i ke
FEMC T 3L 11 260 AR b T 145 DU 2 ofe D5 T 8 ) 4 2
IR NGRS N NI 2S5 SN O W RS P 4
HH B B AR B AR I N F B R RABAL 5

2) i A R L T AR TR AR DU LR
iR, o BB A A TR e e ) JRUARS g ), 18
T AR (0 AR BEAERR M o (LG IR o 4 4 22 A X 3R
SEURSERIE 2], LU B8 + R P a5 5
R TEE I A A I A v 2 AR R e
Fe BRI SRR T R P 2 X (143 28 , A XA
AR AR [ B — PR AR SE S A AR SE N RIA

3) BRSBTS REERNZ BRI O
MR A5 T 2 TR 25 50 MR B A M A b
FELA B 25 U] - R A5 T 7™ 9 G R (9 I 3 IR ] 1%
I, FEAK T DR B A B S0 L N IE S S B A R
52 L R S AT I 2R B A LA LA 2
M AFm ) 1 2 N R BRI B

“BT XN R W A 3 R R R B OC
SR BERNE B M AR5 s A i SO
SEAACH WA Ml o A vy 39 R B AR 4
af il DU 5 ) B 03 A2 UM 5 N B 03 R A
g X H PR 1 1 e SR P 2 R4

SEWK:

[ 1] ety Bt armh (e R AR T ] P22 TRER
2R, 2018, 32(5) : 519-524.
HUA Mei. The costume and image features of Yangliuging
New Year paintings [ J]. Journal of Xi‘an Polytechnic
University, 2018, 32(5) : 519-524. (in Chinese)

[ 2] skt BOHEF. BEAEIS AR I 7E 2 N R BT i
RHIRTFELT]. 5B 2 %A, 2022,29(11) :78-83
HAN Yuting, ZHAO Yuxuan. Research on the application
of Taohuawu woodcut New Year pictures in interior soft
furnishing design[ J]. Furniture and Interior Design,2022,
29(11) :78-83. (in Chinese)

[3] Efde, L&, F2E, % HiEeEmlHEg

ot e AR B B [T ]
105-106.
WANG Jingshuang, XIA Chunyan, LU Kunyu, et al.

Female image analysis and modern design application of

Tl B3, 2018 (7):

Yangliuging New Year painting [ J]. Industrial Design,
2018(7) : 105-106. (in Chinese)

[ 4] W55 W A8 m P 7E IR B v i 0 HTBIE 52
[D]. Kib: WIRIER:, 2021.

[ 5] BERLL. WA M T A R4 im A 2 e i 7S [ D .
M VTP RS, 2023,

[ 6] ARG, BT i7M05 4F im i i SC Ak o SERHE -5 R FH 5T
[D]. Rt RETO R, 2023.

[ 7 ] A P EAMAE LR - HEFEEIM]. L. $
85,2007

[ 8 ] EARAF RS AP TARSCR R Ai—1 g%
WTERATN]. P E 2R, 2011-04-18(1).

[ O] mskDl. BN IR A vp A< U i 1 SCAL NI BE5E [ D .

AR ARAEH R, 2023.

PRI, XUZA3C. WOBRIER SIIRELT]. Wit iUk

HRMPHAR A B4l , 2020, 19(2) : 46-50.

SUN Qingguo, LIU Shaowen. Style and function of the

knee-covering[ J]. Journal of Zhejiang Fashion Institute of

Technology, 2020, 19(2) : 46-50. (in Chinese)

[11] RiggTe. sl eiiny iz £ [D]. dtat: hEZA

WF5ERe, 2021.

VAR, T3CE. AR I AR5 L) ] WHEE

ZIMYE B FAR , 2016, 33(12) : 45-50.

XU Zhonglin, DING Wenxia. Exploration on folk clothing

custom of Qing Dynasty[ J]. Journal of Hubei University

of Education, 2016, 33(12) : 45-50. (in Chinese)

[13] FE2At. SRR BRI S [1]. Jea
BT R (FEBHEhR) L 2009, 11(4) @ 102-104.
WANG Hongwei. An esthetic analysis of the pibo of

[10

[

[12

(R

Dunhuang flying fairy in the Tang Dynasty[ J]. Journal of
Beijing Institute of Technology (Social Sciences Edition) ,
2009, 11(4): 102-104. (in Chinese)

B WU T S R——IE U AR R SEA
AR ZARDEGET]. AR B8, 2021 (1)
53-62.

[14

[

LI Aixia. Traceability, analysis and inheritance—a study
on the art of woodcut beauty New Year pictures in
Yangliuging in Qing Dynasty [ J]. China Intangible
Cultural Heritage, 2021(1) ; 53-62. (in Chinese)

(15 ] SRIESC. T FRAR e T i —— L DA BRI 8 A A 191
[J]. Mehti S, 2016, 5(2) : 32-41.
ZHANG Zhengyi. A brief introduction of coat, skirt and
pants in Qing Dynasty—taking the collection of Shenyang
Forbidden City as an example[ J]. Fashion Guide, 2016,
5(2): 32-41. (in Chinese)

(16 ] ARFT AR AMIFT A RS I A A2 785 3 A2 A

RKID]. K
o HALE A, 2021, (FTiERE. F &)



