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Representation of Costume Image and Folk Scenes in Chunshe Figure

LYU Yihan, NIU Li*, ZHANG Qiuying
(School of Digital Technology and Innovation Design, Jiangnan University , Wuxi 214400, China)

Abstract : Taking the costumes of the characters painted in the custom painting Chunshe Figure of the Ming Dynasty as the
main research object, this paper employed methods of literature research, image analysis, and art archaeology. It selected
the representative dresses worn by scholars, common people, artists and folk characters from the Chunshe Figure to explore
the role of costumes in identifying character identities and the expression of folk scenes, so as to have a glimpse of the folk
costumes of the Ming Dynasty. The research shows that through the folk scenes presented by Chunshe Figure, clothing not
only serves a symbol of the identity of scholars, common people and artists, but also reflects different environmental
backgrounds through its wearing state. The costumes thus presents three differences: adherence to etiquette, practicality for
leisure, and simulation in performance.

Key words : Ming Dynasty, spring community sacrifice ,costume image ,folk culture
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Representative scholars and their costumes in

Chunshe Figure
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Fig.1 Scholar “s clothing in WU Wei s Iron Flute
Figure in Ming Dynasty ( Shanghai Museum

collection)
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Fig. 2  Scholar s costumes in QIU Ying s Taoyuan

Wonderland Map in Ming Dynasty ( Tianjin

Museum collection )
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Tab.2 Representative common people and their costumes

in Chunshe Figure
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Tab.3 Representative artists and their costumes in

Chunshe Figure
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Fig.3 Musician costumes in Fengshan Enrong Cidi Tu
in Ming Dynasty ( National Museum of China
collection)
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Fig.4 Musician costumes in Out of the Police Into the

Picture in Ming Dynasty ( Taipei " Palace

Museum' collection)
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Fig.5 Chunshe Figure scene classification map
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Fig.6 Sacrificial scene character costumes in Chunshe Figure ( The Palace Museum$ collection )
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Fig. 7  Sacrificial scene character costumes in YU

Shenxing Eunuch Trace Map ( Pingyin County

Museum collection )
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Fig. 8  Entertainment scene character costumes in
Chunshe Figure painting ( The Palace

Museums$ collection )
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Fig.9 Common peoples costumes in SHI Rui s ZHU

Maichens Paid Reading Picture in Ming Dynasty

(Freel Art Museum collection)
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Fig. 10  Scholar s and servant ‘s costumes in Ming
TANG Yin's Spring Mountain Tour in Ming

Dynasty ( Freer Gallery collection)
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Fig. 11 Dance scene character costumes in Chunshe

Figure” ( The Palace Museum collection )
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Fig.12 Three heros plots sanying battle LYU Bu in
Ming Xianzong Lantern Festival Music Map

(National Museum of China collection )
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Fig.13 Dance costumes in Nandu Fanhui Tu in Ming
Dynasty ( National Museum of China colle-
tion)
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