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Study on the Artistic Features of Sanduo Patterns in Qing Dynasty Costumes

LI Yufei, FAN Zhuoya, WANG Yunfei
(School of Art and Design, Qilu University of Technology, Jinan 250353, China)

Abstract : Sanduo pattern was a popular auspicious pattern during the Ming and Qing Dynasties. Through the analysis of
actual collections and literary materials, it was found that the theme combinations of sanduo patterns in Qing Dynasty
costumes include with flora and fauna motifs, symbolic motifs, and natural meteorological motifs. The layout features are
made with the hems and edges of the costumes, following the design rules of freestanding, balanced, concentric and shared
forms. The study shows that the shape, color and craftsmanship of sanduo patterns can carry rich cultural connotations,

convey expectations for future generations, reflect peoples emphasis on family inheritance and bloodline continuation, and

express the pursuit of happiness, longevity, and family prosperity.
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Tab.1 Combination of sanduo patterns with flora and fauna motifs
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Tab.2 Combination of sanduo patterns with symbolic and natural meteorological motifs
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Fig.1 Layout characteristics of sanduo patterns as the

rim ornament
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Fig.2 Layout characteristics of sanduo patterns when

they appear in the placket
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Fig.3 Freestanding shape with sanduo pattern
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Fig.4 Balanced shape with sanduo pattern

4.3 FBHpEINEOXERNE

T i 2 1Y = 2 800 b A0 1 SR PR AT 22
B, AR i 0 SR TSR, A R R A O AR
SO BUAE AR AL B 10 2R 2 i) LU 3
BN 8R4 SORE B P58 o 0 58, A
IR U R R, BARANIEL S P, &S Hh, BORE A
PO T2 ML IV RER, 8y P2, HA5 40k
B IEBESC B C A RISUSE T o Bl s I Bk E0 A ok T
S Ze BI7 LT TR A RSt T80 1
T AT T RIR, B S AR8HET v i, HEARLL
FEAERLE b e R R

(WEE

(c) HERIHAE

BS moXER=%4

Fig.5 Concentric shape with sanduo pattern
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Fig.7 Shared shape of sanduo pattern and text pattern
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