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Physical Research on the Shape and Structure of Modern
Women$ Coats for Export

FU Shuang', NIU Li*', CUI Rongrong’
(1. School of Design, Jiangnan University, Wuxi 214122, China;2. School of Fashion Design and Engineering, Zhejiang
Sci-Tech University , Hangzhou 310018 , China)

Abstract: The article employs methods such as literature research, image analysis, physical analysis and inductive
comparison to investigate the differences in the shape and structure of womens coats within modern exported costumes. The
paper combs some women§ coats from the Guangzhou Museum, selecting three representative ones as research samples. It
analyzes the outline shape and structure, comparing different parts of the womens coats to summarize the differences in
shape and structure for each component. The research shows that the shape differences among the three types of women%s
coats manifest in the presence or absence of the clothing placket, the straightness and expansion of the hem, and the
outward expansion and straightness of sleeve shape. The structural differences are reflected in the straightness and bending
of the shoulder line, and the nearness and farness of the sleeve seam line. The changes and differences in the shape and
structure of exported women$ coats demonstrate the improvement and westernization process of traditional Chinese clothing.
Studying them can provide new ideas for enhancing and innovating future traditional clothing.

Key words : women$ coats, export clothing, structure , shape , outline shape

AU PR — R E B ALBOE R, BRI 2R IR T A P A R
FEEZIR IR P90 BB B SR, ARSI SRR LR R S AR AL o A, OF 45 e v AU AR
TR, TR AN RS 19 e, hER 8, SR st T a w8 A S TP E 4 71

WA EHA:2023 03 -06; f&iT HHJ:2023 - 10 -29,

EETE AW AL SR A ARSI T H ( 21]2D048) .

TEE R AT 3(1998—) L, WE A5k .

« BEVEE A BL(1986—) 2, B, W A R0, BRI 1) R IR s 5304k . Email : 421227198@ qq. com



%6

At &S EARIME R R R A 0 R - 555 -

FREFD s A b E R SS ek, FRErh
BRI M A, FEAE B T2 p 2 2 FIAT IR o 3%
AR 18 HHEZE, YT A HR S A A T
€2 ) I O A 2 e ) B A — o A ) S [ 155 9
FRE b 5 1 1 9 O B SR T 2, g o ]
RS2 o MY IR A 27 A R T T, A S R
KEFGRHNS L 2L 5 A0S 22 G856 A S A
PRAR ORISR S A A A, Ttk = o R i 254
AOBIFSE o SCHPE X ) P T A0 o A RS R B, e
PR R A BAT A1 e o B v ) i R T
a2, DAL, DT P10 A R 8 H 3 1 de A
F A B LR, o A B AN BT R AL AT TR AR
FEBIFSE o

1 SMEZLARRIGHHET=

1757 4F,— 13 B ) BE B AL, T s h iE—XF
ISR 5 a1 A 45 b 1 22 AT N
Mo 1784 4R rp 2557 56 [ By 3 — Bk T
MR R 9 v [ 22 98 0 T 28t Il SE R, BRI T
FORAYAE, 7R 2 ), 5% [ e T — 3% v [
PRI . 19 WAL LU, R B 22 2 H AR
BESE T, SR AR D v E S T 3 A R KT, BR
TIAK 2228 J5ORL A1, i 7 FIAR 22 v [ XA 7
e Pl [ B Oy A LA R R PR

19 fiE20, 2w P 5 Nid sk H ARG 7 iz
—, Horp  DLAE R - fEICE iR e i BhAR - 2k
DUZR - PEEA 0 1 00 S 2 ) 1 — L6 55 A1 4 I i A
PNTCEYNYISE TTNILR S SO I )& 9
DRSBTS P 2 AR A ] 17 s

B1 Z#MERANXKE

Fig.1 Women§ coat with western long skirt
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Fig.2 A Girl Rescued After Drowning
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Tab.1 Proportion of womens$ coats with three shapes in the sample
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Sample 1* a female gown embroidered with

Fig. 3

figures, flowers and butterflies on white satin
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Fig.4 Style of sample 1’ a female gown embroidered

with figures, flowers and butterflies on white

satin
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Clothes cutting diagram of sample 1* a female
gown embroidered with figures, flowers and
butterflies on white satin
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Fig. 6 Sample 2% of white satin crab claw chrysan-

themum pattern women$ coat
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themum pattern womens$ coat
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Clothes cutting diagram of sample 2* white satin
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Fig. 8

crab claw chrysanthemum pattern womens§ coat
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Sample 3" of blue brocade landscape pattern
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Fig. 12 Clothes cutting diagram of sample 3" blue

brocade landscape pattern womens$ coat
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