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Schiaparelli Haute Couture House During the Transferring Process of
French and American Fashion Before and After '"World War 11"

LIU Lixian', ZHU Yiting’
(1. Zhejiang Silk and Fashion Culture Center,Zhejiang Sci-Tech University , Hangzhou 310018 , China;2. School of Fashion
Design and Engineering,Zhejiang Sci-Tech University , Hangzhou 310018, China)

Abstract : In order to restore the transition path of French and American fashion in the 20th century, this paper compares
their development separately, and analyzes the internal and external driving force and necessary elements behind them. At
the same time, it highlights the development of Schiaparelli Haute Couture House and analyzes its forward-looking design
style, operation method and artistic activities before and after " World War [[ ", which resonates with the transfer of French
and American fashion. Activities and other innovations from French high fashion make profound impact on American
fashion, and then reflects the fashion process of the twentieth centurys interaction between France and the United States.
The study finds that during the process of the transfer, the rapid development of the US political economy as the main
driving force, while the culture, art, industry, talent immigration and value changes caused by " World War I " all
contribute to the development of American fashion, which provide necessary conditions from scientific, technological,
cultural and artistic aspects.

Key words : western fashion, historical samples, transfer interaction, haute couture house
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