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Analysis on the Causes of Pavilions and Figures Hairpins in Ming Dynasty
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Abstract : The hairpins on the theme of pavilion figures appeared and flourished in Ming Dynasty. The reasons for the
formation of hairpins on the theme of pavilion figures in Ming Dynasty were analyzed by combing the ancient books and
documents, the briefs unearthed in tombs and the unearthed objects. The research shows that the hairpin of the pavilion
figure is the product of the double effect of the popular pattern of mother-of-pearl lacquer and boundary painting, and the
design of the hairpin head is also affected by the level of gold and silver making technology and gardening activities, which
highlights the personal preferences and political needs of the holder.
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Tab.1 List of hairpins of pavilion and figures unearthed in tombs of Ming Dynasty
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Mother-of-pearl box with pavilion and figure

Fig. 1
pattern in Yuan Dynasty
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Fig.2 Hairpins with the theme of pavilion figures and
Bodhisattva
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Fig.3 Silver gilded merge pavilion hairpin
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Fig.4 Golden sea dragon pattern ruyi zan hairpin
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Fig.5 Hairpin of pavilion and figures of Yizhuang King$
Tomb
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Fig. 6 Hairpin of pavilion and figures of Xia Yi§ Tomb
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Fig.7 Gold cover sideburns of pavilion and figures
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