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Inheritance and Fashion Transformation of Ou Embroidery Art

JIN Chenyi, NAN Yiru, CHENG Wei
(College of Fine Arts and Design, Wenzhou University , Wenzhou 325035, China)

Abstract:In order to explore the unique national characteristics and artistic expression of Ou embroidery skills and
patterns, the article tried to make fashion transformations, so as to promote the future inheritance and development of Ou
embroidery. Through case analysis and field investigation, the article analyzed the artistic characteristics of Ou embroidery
from five aspects: the subject matter content and performance, color characteristics and collocation, material selection and
processing, basic stitch and application analysis, and regional characteristics and aesthetic value. The article summarized
the fashion transformation and innovative development path of Ou embroidery from three aspects: art forms, product category,

and dissemination mode. It has broadened the new concepts and methods of Wenzhou Ou embroidery research and development.
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Tab. 1 Development content of Ou embroidery in

ancient Wenzhou
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Fig.2 Development history of Wenzhou Ou embroidery in modern times
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Fig.3 Twelve Golden Flowers in the Red Building
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Fig.5 Embroidery process
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Tab.2 Basic stitching diagram of Ou embroidery and effect analysis
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Fig.9 Material innovation of Ou embroidery products
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