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Artistic Characteristics and Cultural Connotation of the Thousand-Layer
Bottom Patterns in Fengxiang, Shaanxi

WANG Jiaoqing, ZHAO Xiaoyan
(Apparel and Art Design College, Xian Polytechnic University, Xian 710048, China)

Abstract : Fengxiang folk art in Shaanxi Province is rich and colorful, among which Fengxiang thousand-lager bottom has its
own system and enduring popularity with the unique art form. Through field research, this paper studied the Fengxiang
thousand-lager bottom from the modeling expression, craft characteristics, layout of systematic research, and excavated its
artistic value and customs and cultural connotation. The study showed that Fengxiang thousand-layer bottom pattern con-

formed to local peoples aesthetic taste, had strong regional cultural characteristics and national feelings in Guanzhong.
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Fig.1 Classification of patterns

2.1.2 #MREx  TRERULKAELE, G928
WARE, 8N F, O, B A sE 4, B
TR R R LR RAR LR b 2 T A A1
RO, s LA IE | 9ICHE Ay AR A S, L3R
UL 5% 1 HE ST 5 L 25 [] 2 0, SORE Rt &2 B A
SRAE BN B B 4E L, R W B T RO Z P 2N
F3E AR O T FRTESS A SRIRE .
TRIMGCHEFFAE, LI BT 5 590, an il i A
KL AE RS A5 IR B FOR RIS ALY N AR EE A, RAE
Z 1200, KOTERHIA P MR 2
2.1.3 #AEMN  TRIKMSHEBOHFEESE
G, T2 D TH B 277 23 = i 7 50 2 A v 412 1 58
%S, BT ZANEHAME, FEZAS S HCH
T VU SORERFAE A FE 2, b 20 A b il 22 50
RELCHE, I % DA s 2 2R A, o 280 B 50 2R 2l 4
WA 2 I 3 BESC A REC T IZIE R R YY)
FARIE S AL A R AL RO AT 5 S0kE R A LR A L
G (] AR X, 7R SURE PR 0 2 W S RORF sl 2otk

M-, R 24 PRI, B R AR B

B2 #kgr
Fig.2 Peach pattern
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Fig.3 Pomegranate pattern
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2.2.1 FAEMGEELY

D) STHEET 5 RZ T A TIRIREUEE T T
FFEET AT SRR B B LT SU R S 5T, B ]
5 P o FTHEEEEAE T 2R h—J7 ke 21 5 ik
RS SRTTEE AR, o5 — 7 iR B T HE 4 2
RS TSN STNTN (IR0 R SHIEEMMIUE S S3/5Y 2NN
A FHEFTRFEE A BE Rl AR ok , AR 58 USE — 20
TTE5)5 , PRGE R L, Tt ) 25 4n 22 R Ok — fiie, B
HA SARHE, A R Z AT TIRIE
YRR PR Ak 2 T TR LI 2, i A [H]
JUARTTETIEA JRI ) P 5, HAARGI P 6 B zis 3k 1 ol
B AR 2 0 T SRR L P L A D 2 i
%1,




%6 M

EHJR,F . RBRMT ERS AN L RIS LW F . 535 .

5 FTrFLEst
Fig.5 Seed and needle
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Fig.6 Barley needle
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Fig.7 Large buckwheat needle
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Fig.17 Peach pattern I
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Fig. 18 Pomegranate pattern
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Fig. 19 Happy character pattern
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Tab.1 Theme and implication of patterns
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Fig.20 Double happiness pattern
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Mandarin durk pattern
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Fig.23 Flourishing of descendants pattern
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