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On the Re-Contextualization of the Chinese Traditional Costume Spreading
in the West from the Late 19th Century to the Early 20th Century

LUO Xinglian
('The Memorial Museum of Generalissimo Sun Yat-Sens Mansion, Guangzhou 510220, China)

Abstract : From the late 19th century to the early 20th century, when Chinese traditional costume and accessories were
introduced into the West, some of them were deconstructed and transformed according to the imagination and understanding
of Westerners, so as to adapt to western fashion culture. This process was actually the " re-contextualization" of Chinese
traditional clothing in the West. Based on the costume, accessories and related historical photos and paintings of this
period, combined with historical documents, this paper analyzed the use, transformation and reasons of Chinese traditional
costume and accessories in the West during this period, and discusses the " re-contextualization" of Chinese traditional
costume in the West. Results show that Chinese traditional costume and accessories in the West have experienced a process
from direct imitation to Chinese and Western mix and match, deconstruction, transformation and re-creation of " Chinese
style". This change is related to the development and change of political situation, social life, aesthetic taste and value
orientation, which provides a reference for understanding the differences between Chinese and Western cultures and the
image and change of Chinese culture in the Western vision of costume culture.
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Fig. 1 Illustrated magazine of French women buying
Chinese costumes published in 1913

PN LR TTIN R 22 30 et 8 AR B e ——
19—20 TH22 PG 77 AHR Hh ity w6 i o™ JRe B (LA
PREEFIFE” ) A —4t 19 4K 2 20 it
200 F B B PG D7 4 e N E A , 36 i o3 M e AT AR 7
T B AL, Al LU T 24 P O7 B9 AR TR )
5B SR R A 9 B 2 0B A e A S A 4Tk
TEVE 7 AL B [ SCAIE AR ST . At i e
A Rl 28 55 4 ST )2, X S AL G IR i i B i
Ui o AR 1 B LA i ) | e A i B
Hay, B T AR AR B i i B o 250, i A —
T W KRR P 05 N 25 36 4L B SG A BRI 5 1C

FRACIE: , DT TEE 2 HY 227 1) I o JXUAS o 3 o AH O
SRR AR R AR T R Y TR Y R i i) B
19 20K 2 20 e ) rh A G (AL 32)
ANBC AL P57 A PR 1 0L o
2.1 EEFRPERRZME

v £ 8 e RS W A% B PG 7, B
AT 2 P T N ) AT TR SR EA 6 A 3 B 2R
7 Bl A AR R die A% R IR 5 3, AP D =X
7519 28R 2 20 HEZERI W 3 /77 . B AR I
P75 N B b2 3 HAT WA AR T AR 4 o el ek , 5
M IE LA SG [ AR, £ AN /0 B8 e R i A v m] LA
E

K2~ 3 25 i K 4% - R AE 20
T2 20 AR Q4 B3 o e e 4k IR 2
i ARG Vi e R R e I Y R d e |
Bl T E AR R S UURI R 4, B & P67
EARGERAL NS AR T7 L M U A A 3% T 5 B
F I e B 1 P O AR 2 XU A R 2%
Heald B R B/ NRR 2 B IR, I B G ] L
MIHIE R PR IESE, aniE] 4 ~ 85 Ay F2E £ 42 IH
Wh

B2 (EME)
Fig.2 Window Blind

3 (goefmiRy
Fig.3 Red Comunion



%5 H

F ik 19 #2 K £ 20 w24 0 g 69 7 B A SRIRAGC BB B AL IRAT - 431 -

4 0HEFFTALILEFHERGRRA
Fig. 4 Photo of Western woman and child wearing

Chinese costumes in the 20th century
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Fig.5 Photo of American women wearing Chinese cos-

tumes in the 20th century
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Fig.6 Photo of countess Castiglione in Chinese robe

with buzi
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Fig.9 Blue Mandarin Coat

10 (ERFNENIESEREER)
Fig. 10 Portrait in Red and Gold of Miss Pearson
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Fig.12 Qing Dynasty blue yarn embroidery rice beads

male cotton dragon robe with colorful cloud

bat flowers and dark eight immortals dragon

pattern
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Fig.13 Womens suit coat changed by dragon robe in

the late Qing Dynasty
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Fig. 14 Flower pattern women$ gown in the late Qing

Dynasty and the Republic of China
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Fig.15 Fur coat worn on both sides changed by man-

darin jacket of late Qing Dynasty
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Fig. 16 Bat sleeve jacket changed by bogu pattern

horseface skirt in the Republic of China
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Fig.17 Dress changed by horseface skirt in the late

Qing Dynasty
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Fig. 18 Photo of Anna May Wong wearing Western

style jacket changed by horseface skirt in 1931
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Fig.19 Photo of a foreign lady wearing an improved

cloud shoulder in early 20th century
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Fig.20 Chest hanging changed by cloud shoulder with
auspicious and redundant patterns in Qing

Dynasty
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Fig.21 Chest hanging changed by cloud shoulder with
willow leaf style carp jumping dragon gate

pattern in the Republic of China
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Fig.22 Photo of Anna May Wong wearing the chest
hanging changed by cloud shoulder in 1930
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Fig.23 Dinner bag changed by wanxiu with blue satin
ground seed embroidery flower and fruit

pattern in the Republic of China
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Fig.24 Wallet changde by wanxiu with seed embroi-
dery butterfly flower pattern in the Republic
of China
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A pair of hanging panels remade by wanxiu
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Fig. 25
with the pattern of deer in Qing Dynasty
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Tea tray remade by wanxiu with three blue

Fig. 26
embroidery butterfly flower pattern in Qing
Dynasty
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Fig.27 Handbag remade by buzi in Qing Dynasty

28 EFERIFEEREIGE
Fig.28 Jewelry box remade by buzi in Qing Dynasty
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Fig. 29 Tray remade by buzi with gold wire way

embroidery in Qing Dynasty
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