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Formation and Influence of ''Zhedai Pattern' in the Buddhist
""Semi-Youtan Style'" Costume in Early Period in Yungang

LIU Fang
(Art and Design School, Suzhou University, Suzhou 234099, China)

Abstract ; In the " semi-youtan style" worn by the main buddha statue of the " three-buddha" combinationin of Tanyao five
caves in early period in Yungang, the edge of the outer garment is carved with exquisite triangular folds similar to pleats.
This pattern is always called " zhedai pattern" , which is an important feature of the buddhist clothing style. By establishing
the same clothing of the buddha statues in chronological order during the spread of buddhism in the Sixteen Kingdoms and
the Northern Wei Dynasty, and combining with the literature comparison, this paper explained the origin and formation of
the "zhedai pattern" with the changes of the details of the buddhist clothing. It experienced a development process from
pleats to single patterns, then to groups of patterns, from instability to clear and regular expression. Then it influenced
Longmen, Maijishan and single buddha statue in other areas in the middle and late period of the Northern Wei Dynasty,
which reflected the inheritance and transformation of the "youtan style" of the buddhist clothing in the early period of India.
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Fig.1 '"Semi-youtan style'" of the buddhist clothing in early period of Yungang
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Fig.2 "Zhedai pattern' carved for the outer garment of the main buddha in cave 20, Yungang
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Fig.3 Standing buddha in cave 18, Yungang
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Fig.4 Sitting stone buddha made by FENG Shoushou
in the first year of Tian an (466) in Northern
Wei Dynasty
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Fig.5 Sitting buddha on the west wall of Gukou District in
cave 20, Kumutula (around the fifth century)
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Fig. 6 Standing buddha on the north wall in cave 169,
Bingling Temple ( Western Qin Dynasty )
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Fig.7 Main buddha on the main wall in cave 78,

Maijishan ( first half of the fifth century)
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Fig.8 Sitting buddha made by ZHANG Yong in the
first year of Tai an (455)
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Fig.9 Sitting buddha made by SONG Dexing in the
third year of Tai an (457)

AL A oS E Lok — R ECR A IX, HA
HRIERDOCAAREE . BRI E , ] LA X
1 BATAH 25 B0 b O A, A% 3 v A4 AR B,
P 2 318 22 7 b L e Bk 2, O S P
Fro WAHM (BB - RoE4)ic#:-"BIUACE, i
BLE B AR TR (B - AT
WE = ], EEMN T E TR TR, b
AR W —AF (418 4F ) 5RO HA L AF (446 4F) fiE i
A6 b T TR, 3 PR MU Y N H A
LG T8 TR AR TS, i = W& AR ) Y
— AR WA R T T SO I A X —
WAL R 3= EHR R SO R R 1 B, AR UK AS
R, ARG S G B, JE A X, HORJS — 5K
WG, BN EEAE, = MR R TR ERH



+ 326 - MR K

r‘:;,&

1 %7 %

SRR N AR A R T A e T e R B
WA, (B - BB ) W 2RI ZW4E, A
il b a, (B Y, DL i, 0 5 AT ME A, 1Y
DACH R N, 75 R 2R AIAL " AT AR, = X L1
EAREARKALE L 32 BT AL, 33X [ 98 23 S i
G o AR R MR A e U 22 3 1 o 7Y 1) 2R Y
Pt id fe AT AL R B2 R, 16 2 XE BT 5E B 6 ACRE

H— R AT
2.2 “$FESCHIFH

[ S RIS R o i 2 W o | i
89U T HAKE BRSSO B % A
Feoe 2 W A BRI HE R Y & e ad 7 5 B N
L AT VG 38 T AR Shy Vi T ) A R I 4Rk S R R K
6 R RIFH 169 G dbiE 5 R T 2 4
HELEC A A 6T A 40485 1 B 5 A BRIl 807 Y
KiiIn

T8 3 3 AT BRI P JUAT (460 4F) Z HiF B AR IR
MRS, 454 4 WXt b B AR 8] S A4 15 14 371
FAGN AT RUE B, FP-OCAE (460 4E) DR AL
ARG b A 3 R PR E ESR “ Irar aL
JELABAA SRR 200 0 . A I AL R A
AR 2 B AR BT 5 28 e M 5 = X R 32 R AR
A EMFER P8, G G e Y B i
CBLRFITTAE (477 A7) Bl A2 Je & 4 ik A 18, b5
SEENERAL T G E A FE O M ATiE e 2,
LEFHASA I KIABON L 225 38 8 27 1/
Asfih (DL 10) o £ T B 220 46 S KR T AR
(477 ) WA T HZZERIRHOOE S S 80O06
TR SR R B R KNI R R T EH AR R
HIETE TR AUEBOE 2 B, s I A Al e B
BRI . SN S 7R o AR i S8 AR A R L 2K A =
AE (489 4F) SRR 2 52 T IF AR T 2 < 2 AT 4
2 HRAI AR, HI 2 2 35 1 Gk T Tl 22 A R 2 T R
R Prarar” (K 1) o

BEAN, P 807 (T8 s nT 1 Sy = KA I
B[] ) —AN5E . JLBR L TTA (466 4 ) 1037 57 1
AT AR 2 A AR Bl AT B Pl 807 A 24 B
TFLEE , 5 2= DX L 100 32 2 IR o 25 1 o 4 AR [R) , JLAR
ROETE = I IR =2 05, 4n4 B B ads () s a0
Y ZEI I 26 B %) L 25 b 20 Tl b % 150 Rl s B 1) 259 AR
It 460 AF B M) R RAERE AR AR R, R =
AR (457 4F) i H w7 R & BLAE AT JT AR (460
AF) B AL P 20 B 2 A U A BE
X T 25 X e ) % B 1), 2 B0 —, T AR
PATE] ST R ARG Sy SRR P 2% 0 v 2 I AE——

P TART [ 6T ARG (453 4F) 5 LE B AR
SRR M ITAE L (460 4F) PIAP ML i LA
PG v il 80 B AT UE Bz XT38 D
CFISEITARUE” 595 BRI , B 15 IR U 7 3 15 A v )
PRIAERT el L

10 JLBRKFTE (477 F) HREFDE B &5 H
E3EY
Fig. 10  Golden bronze sitting buddha of Sakyamuni
made by YANG in the first year of Taihe
(477)
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Golden bronze sitting buddha of Sakyamuni
and Duobao made by JIA Fasheng in the 13th
year of Taihe (489)
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Fig. 12  Sitting buddha on the west wall of the main

room in cave 7, Yungang

B13 ZNEIEAIELE_MH
Fig.13 Two sitting buddhas on the north wall of the

front room in cave 9, Yungang
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Fig.14 Two sitting buddhas on the south wall in cave
11, Yungang
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Fig. 15 Sitting buddha in the third niche on the upper

south wall in cave Guyang, Longmen
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Fig.16 Sitting buddha in the forth niche on the upper

north wall in cave Guyang, Longmen
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Fig.17 Sitting buddha on the right wall in cave 114,
Maijishan ( the Northern Wei Dynasty )
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Fig.18 Sitting buddha on the main wall in cave 115,

Maijishan in the third year of Jingming(502)
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Sitting stone buddha in the second year of
Heping of the Northern Wei Dynasty (461 )
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