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Xilankapu$ Reproductive Worship Patterns from the Perspective of Semiotics
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Abstract : Xilankapu is a unique traditional hand — made brocade cloth of Tujia nationality, which embodies the survival
wisdom of Tujia people. Based on the material data and literature, this paper interprets xilankapus reproductive worship
patterns from the perspective of semiotics, sums up its modelling techniques and color characteristics, and analyzes the
factors that influence the symbols of xilankapus reproductive worship. The research shows that the reproductive worship
patterns of xilankapu are abstract and colorful but not disorderly, which are influenced by polytheism, folk activities,
cultural acculturation and life consciousness, and carry the spiritual core of Tujia people. In addition, the symbolic
semantic features of the patterns has the complexity of the directional relationship of reproductive symbols and the
symbolism of the visual content of reproductive symbols, which reflects the spiritual needs and aesthetic characteristics of
Tujia people.
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Tab.1 Patterns of reproductive worship in xilankapu of Tujia nationality
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Fig.1 Color analysis of the unit pattern of Tujia ten
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Fig. 2  Color analysis of the unit pattern of Tujia

phoenix wearing peony brocade
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snake flower brocade
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