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Application of Clothing Pattern Design Based on the Principle of

Anti-Perspective Optical Illusion

LUO Manjia,

WU Zhiming *

(School of Design, Jiangnan University, Wuxi 214122, China)

Abstract:In order to enrich the decorative art of clothing patterns, the article takes Stephen Pabst’s three-dimensional

painting as an example and studies the design application of anti-perspective optical illusions in clothing patterns. Firstly,

the essay introduced the concept, characteristics and causes of the anti-perspective optical illusion pattern. Furthermore,

the design of the anti-perspective optical illusion in clothing patterns was discussed from the aspects of positioning, pattern

composition, light and dark gradation, shadow change, the relationship of hue, and virtual-real comparison. The results

show that the anti-perspective optical illusion art is not only visual art when applied to clothing but also a costume art that

incorporates thinking interaction and emotional interaction.

Incorporating anti-perspective optical illusions into clothing

patterns might break the original design thinking mode of conventional clothing pattern design, enriches the semantics of

modern clothing design, and satisfies the requirement of personalized and diversified clothing products.

Key words: anti-perspective optical illusion, stereoscopic optical illusion, clothing pattern design, clothing design, causes,

design method
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Fig.2 Causes of observed patterns and actual patterns
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Fig.4 Application of Horse in clothing
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Fig.5 Application of ladybug with seven stars in clothing
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Fig. 6 Application of Aladdin in clothing
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