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Aesthetic of Nuo Opera Costume Culture in Chizhou
from Semiotic Perspective

MA Chenchen, CHENG Jian
(College of Art and Education, Chizhou University, Chizhou 247100, China)

Abstract : In order to explore the cultural connotation and aesthetic characteristics contained in the costume of Chizhou nuo
opera from the perspective of semiotics research, the visual symbols such as color, shape, material and pattern in the
costume were clarify through the methods of field research and literature combing. The paper restored the history, and
sorted out the application of symbols of agricultural culture and people’s faith in the folk costume. It is analyzed that
Chizhou nuo opera costume has the universality of Han costume culture. The traditional Chinese folk culture hidden in it is

the expression of the unremitting pursuit of seeking blessing and avoiding disaster, expelling evil diseases and praying for

marriage and offspring.
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Fig.1 Nuo opera performer
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Fig.2 PCCS analysis chart
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Fig.3 Nuo clothes

®1 BERE AR RERKAR LR

Tab.1 Overview of nuo opera costumes in Yaojie ancestral hall
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Fig.4 Monk mask
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