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Expression Form and Cultural Characteristics of
Folk Dance Costumes in Nantong
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LI Xiaoyan

Abstract : Folk dance in Nantong is an important part of folk activities in Nantong. The styles of folk dance costumes in
Nantong are rich and diverse, showing distinct local characteristics and folk characteristics. Sorting and analysis of the
costumes is conducive to understanding the local folk culture. Through the investigation of folk activities and folk dances in
Nantong, the roles and costumes of folk dances in Nantong were sorted out. This paper discussed the styles and the charac-
teristics of the folk dance costumes in Nantong, as well as their roles in shaping characters. The regional cultural characte-

ristics of folk dance costumes in Nantong were analyzed. It further explained the artistic development trend of folk

dance costumes.
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Tab.1 List of roles in Nantong folk dance
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Fig.1 Flower-drum dance
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Tab.2 Comparison list of Nantong folk dance and folk activities
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Fig.5 Dance of folk activities—changqing huadan
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