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Chinese Contemporary Women$ Clothing Aesthetics
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Abstract : This article took a look at the application characteristics of pink color in women s clothing in the social and
cultural context of contemporary China, and used case studies and phenomenological research to interpret the aesthetic
interest in the evolution of the application of pink color in womens clothing in various periods of contemporary China. It
summarized and analysed the influence of feminist thinking on the aesthetics of Chinese womens clothing. Meanwhile, this

article also examined the aesthetic interest projected in pink color by contemporary Chinese women and the spiritual core of

pink color in clothing culture which were constantly enriched and changed.
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Fig.1 Chinese womens$ clothing in the 1960s
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Fig.2 Gucci spring/summer 1997 collection
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