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Abstract: The enduring ancient Greek costume style is characterized with humanism and rational spirit. Based on the

perspective of cultural identity, through extensive literature review and market research, this paper summaries the develop-

ment process and expression of ancient Greek costume style and attempts to illustrate the reasons why it is enduring from

cultural connotation, aesthetic value and design method of its modern applications in fashion design. Research results show

that one of the key factors affecting the fashion style is the consistency of contemporary humanistic atmosphere with the

cultural spirit of the ancient Greek. Besides, the convergence of modern aesthetics and the plasticity of design elements

directly influences the application of Greek costume style in modern fashion industry.
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Fig.3 Development process of ancient Greek dress style from the 18th century to the beginning of the 21st century
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Tab.1 Application form of ancient Greek dress style in ready-to-wear from 2016 to 2021
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