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Qing Dynasty Jewelry from the Twelve Beauties

BIAN Xiangyang, MOU Jinying
(College of Fashion and Design, Donghua University , Shanghai 200051 , China )

Abstract : Taking the twelve beauties jewelry as the research object, this paper focused on the division and elaboration of the
headwear, earrings, hand ornaments worn by the beauties in Qing Dynasty, and expounded their characteristics. It was
proved that jewelery worn by the beauties was the popular style of Qing Dynasty, which was popular both in the Man and
the Han women. The similar existing objects could be found,and these jewelery were unique and distinctive in their time.

At the same time, the plain and vivid aesthetic, decoration with the whole could show the style of Qing Dynasty jewelry,

life custom.

Key words : twelve beauties ,Qing Dynasty jewelry, Qing Dynasty arts and crafts
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Tab.1 Headwear analysis in the twelve beauties
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Fig.1 Golden filigree plum blossom ventilate hairpin
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Fig.2 Begonia headdress flower with kingfisher craft
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Fig.3 Golden filigree coupled phoenix buyao with bead
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Tab.2 Earrings analysis in the twelve beauties
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Fig.6 Pearl earrings inlaid with gold rings
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Fig.4 Portrait of Huixian imperial concubine
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painted by people in Qing Dynasty
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Fig.9 Hand string in the lady watching the cats while

fingering a rosary
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Fig.10 Canaanite incense fushou eighteen coral hand string
TH5 T Hh 4, T TR 58 R e, Bt
RN SRR A T, R
ER Gt INCPENUER: (QNCRIDE: FSI TR
R, BRSO R B G T AR A AL,
A5 2R P S AL 28

(a) (TR )

A
Y,
Yy 4

(c) (Tt EaE)

(d) (Frmlsy )

11 F4§
Fig.11 Bracelets
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Fig.12 Blue velvet silver gold plating headbant inlaid beads
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Fig.13 Hair band with beaded and embroidered
bird pattern
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Fig. 14 Decorative patterns of the whole echo in the twelve beauties
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