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Analysis of Philip Treacys Hat Design Technique and Creative Use in Clothing
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Abstract : Based on the analysis of Philip Treacy$ hats, this paper investigates the structure, fabric and techniques of the
hats, combined with relevant and observant and material collation. Then the expression technique and style of the hats were
Finally the element features is applied in

summarized and the decorating materials, technology and color are studied.

modern creative clothing design through partial reference, direct application and innovative design. According to the
research, hat and clothing belong to the category of overall clothing design. The composition elements of hat design are

ingenious and orderly, which can be combined with the aesthetic needs and creative space of clothing design. The hat

element is applied to the reference design of clothing and accessories as well as the innovation of clothing design.
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Fig.1 Hat shapes and ornaments by moulding
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Fig.2 Cutting method
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Fig.5 A hat used as a body ornament
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Fig.6 Hat works variety of bionic design
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Fig.7 Curve sense of the hat design
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Fig.8 Hat design of retro style
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Fig.9 Hat design of post-modernism style
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Fig.10 Design inspiration
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Tab.1 Source of inspiration and its use in clothing
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