6 %5%3 M BORK F IR Vol.6 No.3
2021 4 6 A Journal of Clothing Research Jun. 2021

H SRR RS R RS

M g, F AR
(1 RN B A% RELR, M 27 430073,2. RHB L A% HA R 58 R TELE B2 2
M 362000)

B ETHSEREREXTARZF ARAL KEEFH SR EERTRESS P, Afrits
5B A PR AR B AT L T R R ERF B, R SURAT R AT AT fe SRR
REFF,ZA>WTHS LT EEF RN, BEERN TMHELKRRAGZT T E, FFRIAA,T
Gt A% F L TR LR TR TSR 6 3 3 R AE B3R )T A A 5 AL
HFHEFE AR L RN TIEZR, RIIEE ZAKE 7 @i o 2 4R KX 7 k8 = 3%
530, F 2t P 5 R AT T S0 E R RAA LRl ., AR AAIRIEIR TR F
IR B R T R VAR BRSO @ A R 0T BRAT T 4 IR R T PR IR R IR e 2 B 3%
F, A AR R T B SO AR A S

KGR RS MR sk R B LB

FESES . TS941.2 XHERER: A XE4HES:2096 - 1928(2021)03 —0262 —09

Exploration of Fashion Design Path Based on Sustainable Development

TAO Hui', WANG Yingying’
(1. School of Fashion, Wuhan Textile University, Wuhan 430073, China;2. College of New Materials and Shoes and
Clothing Engineering, Liming Vocational University , Quanzhou 362000, China)

Abstract : Sustainable apparel design is a significant method to solve the development problems of society and environment
and promote the sustainable transformation of fashion industry through applying economy, nature, humanities, politics and
many other factors to apparel products. Therefore, by adopting approaches such as literature research, contrastive analysis
and empirical research, this thesis systematically analyzes the design ideas and principles, and summarizes the design
methods suitable for solving specific problems through practice. This paper considers that sustainable design is an important
part of the sustainable development of fashion industry, and its great significance can not be ignored. The promotion of
sustainable apparel design not only requires designers to have a strong sense of responsibility to balance the relationship
between economic and ecological interests, but also needs to enhance the practice and application of sustainable apparel
design methods from the aspect of education. Therefore, based on the teaching practice in classroom, this thesis provides a
theoretical foundation for designers to put the sustainable apparel design into practice from the aspects of thinking, methods
and practical results so as to make the design more efficient and targeted.
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AL R BT R S B i A RS R R IEANSR RS A UK T 2 I i 2 SO i Ay
HETFBRZ—, ERNRGEIRHM A&, &8 Zep0r i A8 Al A IRCEE VRE A4, W)
R A, MR e P ol G A R P 5 R R P X PR AL S 280 BT s B S,
TRFR 3 I 1 Al 9 K B PR 55 5 2 B R R TR) AL SR, LG8 00 IR e JR A 3 L JEE 2R B AR

I fs HER.2021 -02 -25; {&i{THHEH.2021 -04 -27,

ESW A Wb S E I A BHE ORI H (192D033) .

TEB®IT M (1969—) , 2, Hds, LA il SR BEWFSE 1) A JIRAA SC AR5 ) iy T4 6 J
Email ; maggietao24@ 126. com



%34

M OAE,F TR

BT kB KA 263 -

GEUR IR A AR AU, e 28 5 4 v o A
XA E R B R AR H T ALK AR
Ko DI, SRV AR S E I ATl B9 A Bk
A, BEfE 3 AL HE LI 3 A7 b 0 T FF i Pk AR R, T
J2 , WFFEF AN TR] B0 A0 A 0] ) 3 22 ] i BT R T )
W, WABETH W& &, 0 T 5 K e WL B A
Jit, 5 IR BORE L 44k R WL 5 MR ke i e 4
By A RESC AT R 5 020 s IR A AT,
45 AU 25 e vy TR BT 5 1o R N i AR 7
PEASYE Y PR A B AR SR 3 AN R
PR S ARG B T 55 S BT R AR #, IF:
5 BRI B Al 455 2 I B B T 12 B AN U B nT 5
SEFRME LA B SR A 7 R R G A AR
B /DA 275 RGBT T RR M IR T A L4 |
Tk BT o PRI , S DA A A i 30T L it
BRI BT D RE B R B AR 3 D T A
AR AR BT T vk B BRI, AR S0 vl

FESMERR BHIAAR A
1 ARSI T RIE AR R N

Ry S BRI RRBEIS W AT Ml  fedt B A i, R AT
BT 7 R GE 10 10 £ B2 4 75 TR 1 7 o 19 A= i
JE o & K F U, Tush Skivvies 1] 2 &3 1
Amelie Mongrain 2 H} 6R JE I, FEFF 467 & — N E R
(RIS v S A , B 22 5 HE BT 38 AR 7 i A B 1S 1Y
P HSIEH HON A5 f 4 3 4 P 1 AR 41
TR B G SO ST R T R 0 A i
W1, FEBA B EE LA b, B - - R
() F B B A 5 ] I 7 A BT Y 8RB
Wy, B E 1R,

1) Rethink ( 522 FF8 %) . B 56, 78 B ARk
BB O B B 20 R A 7 i R o Y
BEURIR 9% L BRBE T g S ) R AT S S B AR Tt A
RSB ), ORI BRI Sk BT
wn AT RS A iy 77 HR GB R0 SR E T T 3 R ]
FREE VBT ™ i, X S5t 0] R A7 J 07 S8 5% ke f
TEBRAT AT ARSI v J B i AL o

2) Reuse (PR HT) o -FA FH Tt DO S 418 1) i 7
BT 2 2 on Ak AT AR Pk, BORE 7SR B | it U
LRI Ay fe K PR E s A2 4 7 (0 (8 R D R, LA
JETH B 1) 2 R OK S IR Y A= A 4, BRI
WAISK T B TRC 7 it O S A TE I i 7 it P P
JHBR T XA BEA e 2R A, B I A 2 34 st i
BELEA AR XoF NARET 38 B Kb Bl 5 B 22 1]
P17

3) Reduce (I AL ) o 98t Ak 0 2 46 76 153 T

Loy i 7 vh 0 04 JEURE R RE I8 A IK 21 B 5
A A7 55 B E G, AR 7™ i B2 T R 2 58
PAE A T5 g o AR D7 T, 2 B BRI A1
HIAAAVRHI 7 A s A8 A2 7 7 T, HAR R BN 4 AR
P EARGEUR | AT e XURS: | 1 = 350 4 o
URIHAE AR AR RO SR F MR A

4) Renovation (H287) o HT JJE 45 R 575
WL, WAL LA B S AR A, R B OR oS
FRRAT R 7125, 595 i ] 28 5 A4 i T 220 AL B 5
SN A7 2 R R R R T . TR
1) 7 e FRR DI A R A 7 R ) AR A G SR
YERT. Tkt ok 1R | i 2 97 814 7 4
A BRIty 1 B A RS S e A, PR T
A i e A R A4 BRI TR, A 1 36 i AR T A

5) Recovery (1K) o 1A IS IAE RO i L
XA R B AR ) 46 52 B ™ i O i, 32 BAR B
P27 it ) B I R 55 SR BE T T SR i i At 114 7=
A BAT B I IR DR, S R ' B R
S, A 24T R B 5, i R B2 1 1 Ak
Mo PRI IS A 2 W02 T b 5 el it — R A A
R TT IR DTS YRR, A2 25 RS R ML
Wk AR IAET ) IR ST 95 31 AR T P 2 1A T [l
WL, W /0 PR 3E 35 B, AT 4 i 2 25 2R 48 B9 K
21,

6) Redesign (#ix31) o FFRIHENIESE X A7
T8 i BT 2 0 S8 4 7 QAT T,
5 A B A S A7 A D7 3 e A (BN i
RLOPRIH 2 A BT R B fE IR BT R, Rk
THIE AR X I A ARAE 25 SO I S S
JEAZ Y TH ISR AT PR BETT, T 7 307 i e 56
S AT HCH BT BRI 452 0 5 A, B LUl
BN 52 1) — 5 T JRE A0 A {EL £ B 0 o Al T ) B )
IV AHEA T g Ay T, KT G4 A £ FH D A B ik
e

7) Recycle (FHIERR) o FRAEER SN 245 7 bl 75
56 S DI RE J 8 BT B IR AL A, AN 2 A
FFt FEMRE BT, 7 b 00 P A7 i BOR T 2
RS il 0 1 A, — B RGA R BB A
SR IRHIIRE R ek £ TR E. ik, 7k
VT S LA A PR 7 3 O HAT 58 1 e
DIREAY THAC Y i 1o 175 S 4 HEA T PR EME T, 3 I
7 At 2 GURGR B THA YR I 15 3 45 @ |
TETE S E Rl 3 i 245 , i e I b ad &
R[4 % N8 £ ) [ B 5 o TR = B ST AN
R S



- 264 - B R

F O

%6 %

8) Remanufacture ( F-4: 77 ) o A= 7= 5 ) w1
AN S A AT B 25 2B 7 0 Bl S A I i 7l
TR ge " WMl 3 - % 3% B Bt A 7 A X4 o i A
TS S BT IR o AR 7 JEIN BE 2R T IR TR
e B R B I TR R 2 ) B A 1 5 1

Reduce
(L)

Reuse

(FHE])

Recovery

(k5 |

i 7E M R A% B BE A A 7 14 T BB 5 UK il it
e FH GRS A 7 BT, AN S BRISORE B R
S A AR X e R S R 2, B 2%
T S 7 i R SRR 2 i T2
TR, PP A 7 U S BE AT TR S A 2T

M

Y 5o
[t s e s il || i ] ?j:}? by
A WAN

Rethink

(M8 PSS

EEQELie

Recycle
(FHIRIR)

Renovation

[€X D)

Redesign Remanufacture | i
(FFTT) (7™ J ==

E1 BREEEHSREN
Fig.1 8R principle in garment life cycle

2 AR REIFTZ T TR

WAL R e BT 2 IR TR R A5 A K
LR AT TR AR Y BT Rk b T R] R 2k
BRI NG AR At 530 2 A4 7K SE 2L
7o PRI, AR e ke il 5 P s 2O HLA
) S R i FE B R A AL 5 L iU AR
AT R SR RS 1 7 HE S UM 5 A, LI s AL 2 R
R SCAAL K T sl 2 M LRI 8 4R PRI Y B TR
[ AT S A AR A 8 M A P 1503 LB
2.1 KBEREEARIENT A EIIEER T

T AR 0 BE 5 T2 415 1 o PHL B A ok B 55 41T
OO (O 3l K F AR IR AR N 3R ) BRI RE T
Ay TR A A F) i PR 1 B R e T 20 A AL o
SR, ASCHE 7™ A7 B 19 i A BE S2E <A 256 9 i
T o JRRE TR A B AR T N 2 18] 1
JRERZR , TE AN K P AR A AR e Ak
WA E BT TH 2 L 2 sz A P B 1 RO A
TR AR MR BT B B IR R 2 AR R B
A—ERE S I, U IR Z N ARSE B it A
BT, AR E < i e 1) o 73 i, 22 Ak I i 7l
GHEIHARRY AL, R e N5 A Z 18 NS Z (8]
ARSI R o ARIE - M S0 A WS AL
AL A TS5 R M AR TS R B JE L 55 BT IS R 1A A 44
TR B, SR T A BB R B N — A
A LA B R A R 2, 1852 B AL R 4n
PN B[R (502 G AN O e
IHACR b2t 2B T IF 2 E % H AYIRGE, 18 i

THAT LA F Al A5 R AR Ok o ST Y TH AR Bl
AR 3 fis. Wit B 2 LR 93k kAT M,
R FH BERI A W 52 2508 e LB 1 — 4 5l 2
AFRTIE, EAAIt T WA AR BLAR, 4 T =R
BT IR AR B T P AR R RS 28 22 41 B R 8 X XA
TP P ) A 1 B ks [ O TH AR REAT B
18, [RIRE A BE T A W £ 20, il o 4 o0 =, il A
BT — RO BT I i B RO (5 e
% 580 Rz 2R A AR IR , A 2.0 536 i S
JEIELE 56 [ TEJH A 2 Bl b 3 2K 45 0% b g 31 £ 5
R RS L (W 4) o XIS A
120 AR 00 S, WS 20 1 et B 25 10 673 R e it 1R
B, EACRT LS e 2% A A A 3 XD
AR OR S SRR A A

B2 #ix - 2FHELREEERNILR
Fig.2 Lynda Grose$ dress repaired through

embroidery



e

4

%34

o

<

R AR T ik 5 R AT R - 265 -

B3 SKiemIBARBUE
Fig.3 Redesign of ZHANG Nis$ old clothes
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Fig.6 Design works of intangible cultural heritage research center of Wuhan Textile University
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Fig.9 Style and structure diagrams developed by the

Make/Use project group using templates
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Fig.17 Convertible pregnant garment
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