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Construction and Design Expression of Multi-Dimensional Decorative
Space of Bead Embroidery Under Visual Experience

GAO Xing
(School of Textiles and Fashion, Jiangsu College of Engineering and Technology, Nantong 226007, China)

Abstract : Based on the concept of visual experience, this paper puts forward the construction methods and types of bead
embroidery decoration space, and summarizes the characteristics of its decoration space from the dimensions of physical
state, dynamic, light and shadow, senses and emotion with the combination of cases, so as to improve and expand the
decorative attributes and design applications of bead embroidery. The research shows that the multi-dimensional decorative
space of bead embroidery dominated by visual cognition strengthens the viewers experience and interaction, and provides a

reference path for expanding the application of bead embroidery decoration, improving the experience quality and artistic

value by means of richer decorative expression, transmission and expression of design emotion.

Key words : visual experience, bead embroidery decoration space,design expression, experience and interaction
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Fig.1 Construction of multi-dimensional decorative space of beaded embroidery based on visual experience

1.1 EBMTERIIEERR

PLE VI8 B & B A AT RUHE Bl 1 BR S5 S A
WiTCRATIREIE AR . (ERIALA T, M % T
LERFALERMTT R MO ST R IR AR
HIRE RS S5 B L H I ae, BN R IEEN
WR] 7k — LAk, T A 2 2 2 I B850
PR A [ 3R AL T AT RE
1.2 ZERR=EGUE

PR IS TR D RE4h R Ale 2 T BR &5 3 M
T 5 RS AT 0 B Ge— Bp i, I H i R S A
ENASEH DER RS H REE BT R R S A [ 4
JEE B2 i 2 1] o 3o 4 s T Tl B 2 ] I A 7, o T
PUEHE—J7 3 A 58, o 3R T A R A8 4
B BT o, DR R 22 A AR
1.3 #HBREK R KR

WL X A 5 1) 26 A A 6 o SRR — AT A —
REARWTIRAL , BEAT 35 P08 T G 1 23 A7 AL 46 Ao
o IR B Ol S8 3 M 25 ) 5 94 LA EDUL
AL B8 T R AR A AT A B2 T A S B 0 5 i
AE I R AT A P 40T U T Lo 15 B 5 | R i 2 R
SRR B0 1 AT A B O 52 2 TR % ) BEAAAT
SR o

() ERSE

2 ETRHEROKE S LR
it

2.1 EBE“BHESENZE

5K TJ IR 58 X G 52 R TR AR AR R K /NEE ]
BRI 7 A AR B K %) PR SRR 5 R LA )
T PR 123 11 56 555 e A2 38— o £ 1y < 4 wh e B
SOESMBEM RGO T2 R MmiE S
AT 22 A8 S 2 o) A B G0, ST IR TR S5
WRERGS BEAS BRSSO ERSE T 45 20 Bk o gy LA 1)
i WS EC B RS8R AT A vh g8 ok JE B A (A
XL R, ST B AP AR 1 ) 5 SN 5
FEES, AT UL, BRGE Y A B A e 1 2 [ 4
AT UYWL AE 25 (R]R  AE AL, O LAY
U EERe A% 3 ELA 5 55 S BT AR S, I
LT DU B A Oy T G BR  TE AS  M AR 5
H5H5,

BRGSIEABMRZS BT RAE WA 2 pro, Hor
€ 2(a) # The Blonds 2016 % H & &H# " #BF I
IR 43 I8 R T A LB A DA A Ml e 3 T g i
BA R sk i) BemE Ay, JER S T2

()M INERSS

2 BRGWIAI IR R T RAE

Fig.2 Design representation of beaded embroidery physical decorative space
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Fig.3 Dynamic decorative space design representation of pearl embroidery
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Fig.4 Design representation of beaded embroidery light and shadow decoration space
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Fg.5 Design representation of beaded embroidery sensory decorative space
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Fig.6 Design representation of beaded embroidery emotional decoration space
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