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Analysis of the Structural Features of the Beizi Worn on the Music-Dance

Figurines in ZHAO Tingyin Tomb in Later Shu

WU Dan, QIAO Hong®, ZHEN Na
(College of Fashion and Design Art,Sichuan Normal University ,Chengdu 610066, China)

Abstract: The beizi worn on the music-dance figurines unearthed from the ZHAO Tingyin tomb in Chengdu Museum is
taken as the research object. By means of empirical research, image analysis and literature research, combined with a large
amount of material data, the paper combed and analyzed the structural characteristics of beizi from the perspective of the
modeling structure. It is found that the beizi of painted pottery music-dance figurines is stort on the front and long on the
back, the two sides are high and critched, a variety of sleeve changes and a cross-shaped garment structure, which

conforms to the ancient creation idea of treasure and conservation, shows the unique appearance characteristics of the

costumes in the Five Dynasties.
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Fig.2 Painted pottery music figurines from ZHAO tomb
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Tab.1 Clothing structure measurement data table of the beizi worn on the music-dance figurines from ZHAO tomb
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Fig.3 Style and size of the beizi worn on the painted pottery music-dance figurine
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Fig. 4 Plane structure of the beizi worn on the

music-dance figurine in ZHAO tomb
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Fig.5 Painted pottery figurine playing guqin
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Fig. 6 Court Ladies of the Former Shu by TANG Yin
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Fig.7 Various costumes of music-dance players in the Five Dynasties
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Fig.8 Brown-yellow shirt with large sleeves trimmed
with lace unearthed from HUANG Sheng tomb
in Southern Song Dynasty in Fuzhou
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Fig.9 Part of Geletu in Song Dynasty
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Fig.10 Silk painting on dance screen in Tang Dynasty
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Fig. 11  Painted pottery figurine playing fangxiang
from ZHAO tomb in the Five Dynasties
Later Shu
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