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Contemporary Fashion Transformation of Traditional
Shadow Play Art from Folk to New Folk

YE Xi
(College of Fine Arts and Design, Wenzhou University , Wenzhou 325035, China)

Abstract: The traditional folk culture was incorporated into the field of fashion and the relationship between the folk and
new folk was explored. Through the exploration of folk shadow play art in contemporary art, modern science and techno-
logy, folk crafts, fashion stage, brand visual culture and so on, this paper aimed to help folk art move towards new folk

fashion, empowered traditional shadow play art from multiple angles, gave full play to its humanistic artistic value,

re-stimulated its vitality with a new artistic form, and made it survive in contemporary new folk.
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Fig. 1  Folk auspicious symbols applied to fashion

products—metamorphosis series
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Watercolor works of the shadow play series

2
Fig. 2
"unsurpassed beauty of a generation' by CAI

Ruirong
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Fig.3 Fashion transformation works of shadow play

series ''unsurpassed beauty of a generatin' by

author
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Fig. 4 Printing with Ou embroidery work of shadow

play series ' unsurpassed beauty of a genera-

tion" by author
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Fig.5 Shadow play series works '"underground
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pattern' by CAI Ruirong
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