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French Fashion System in the Late 19th Century and
Doucet Haute Couture House
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Abstract . Since the late 19th century, the French fashion which was promoted by the palace culture had been occupying
the absolute discourse power of western fashion. The development track of French fashion industry since the 19th century
was combed, and the time spirit, life style, consumption concept, artistic trend of thought were summarized. It was
concluded that in the late 19th century, after several centuries of precipitation of French fashion,with the sprouting of haute
fashion industry, the regional fashion culture characterized by" court culture and haute couture" came into being, and a
compatible French fashion system was constructed, including the French government, trade associations, haute couture
house, media and educational institutions. With the interpretation of French fashion system, this paper analyzed the driving
force and core elements of French fashion industry development, studied the design and operation mode of Doucet Haute
Couture House, and analyzed the French haute couture industry with Doucet Haute Couture House as the early sample from
point to surface.
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Fig.1 French fashion system formed in the late 19th
century
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Fig.2 Design and operation mode of Doucet Haute Couture House
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Fig.3 Design and operation of Doucet Haute Couture House under the influence of French fashion system in the 19th

century
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