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Analysis and Restoration of the Heap Embroidery of
Miao in Southeast Guizhou
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Abstract : This paper focused on the study of the craftsmanship of the embroidery pieces collected from the Miao in south-
east Guizhou of China. Through the analysis of the stacking production process of the Miao embroidery, the production
processing steps were roughly summarized into three stages: preparation stage, production stage, and finishing stage. The
preparation stage includes designing patterns, cutting fabrics, cutting paper samples and making braids. The production
stage includes making triangle silk fabrics, pattern stacking design, nail thread fixing and edging. The finishing stage
includes connecting pieces, embellishing decorations and ironing. Through the research on the craft of heap embroidery and
restoration production, it can be found that heap embroidery plays a huge role in fabric craftsmanship, and to a certain

extent is beneficial to the circulation, development and inheritance of the handmade techniques of heap embroidery of the

Miao nationality in southeast Guizhou.
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Fig.1 Heap embroidery pieces in southeast Guizhou
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Fig.2 Production process of heap embroidery
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Fig.3 Classification of cloth
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Fig.4 Braided line
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Fig.5 Schematic illustration of folding
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Fig.6 Stacking and combining method
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Fig.7 Nail line fixing method
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Fig.8 Local restoration process of embroidery pieces
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Fig.9 Silk material
BB TR T 9T w0, PRI P ORI 45
Ak B3 RGO EHE FLRILE , 5T
BAF S5 S AR5, FHESY T A HE T i fs
KNI/ MBI (ILIE10) , 70 2AE e o

B 10 HEHEKTE
Fig.10 Schematic diagram of the cut shape
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Fig.11 Grain design pattern
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Fig.13 Completed restoration of embroidery surface
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