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Pattern Unearthed from Mawangdui, Changsha
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Abstract: The existing research data on the " chengyun embroidered" fabric patternstill stay at the level of simple listing

" chengyun embroidered"

and statement pattern characteristics. In order to deeply study the aesthetic characteristics of the
pattern, this paper combs and analyses the beauty in form and visualaesthetic features of the pattern of " chengyun embroi-
dered" from the perspective of pattern analysisby extracting lines, colors, etc. Research results show that the pattern of
" chengyun embroidered" has the characteristics of form beauty of overall beauty, personalitybeauty, solemnity beauty and
agility beauty, andit reflects the visualaesthetic characteristics of the craftsmen in the Western Han Dynasty, which are the
unity of reality and imagination, prosperity and childishness,as well as solemnity and flexibility. It shows the ancient peoples
romantic understanding of heaven,human,universe and Taoism,as well as their gorgeous and simple artistic methods.

Key words: " chengyun embroidered" pattern, Han tomb in Mawangdui, characteristics of formal beauty, aesthetic charac-
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Formal Beauty and Visual Aesthetic Characteristics of ''Chengyun Embroidery"
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Fig.1 Abstraction and symbolization of cloud pattern

in ""chengyun embroidery"
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Fig.2 The shape of the square internally and round

externally in the pattern of ' chengyun

embroidery"
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Fig. 3 ' chengyun embroidered' fabric fragments

unearthed from Mawangdui Han Dynasty

tomb

I EHEDCEL T - B SRR 2 LA =80
WBRE P Uo l—R, Hh RUE SO e = 457
SOREDO T HAD SR B T 2R, R B 55" LU
AR P 7 o XL 3 TR A A A, el XU Bk
ZYCHE R GUMEE, RIHE RS | = TR Y R
AEPERE SUBR T BI80RE ' BRI IA] 4 Firs . ih
4 AR, B R U H R s i, KUE
FE K T RSG5 SURE I A i JT KT
TR BAEAE 7R R R o6 U B (822 45 )
FEIZCREAT T D, AR 3, A e, XU ™ ofe
=G BOREST T ARG AR A R R B T e
AW AR A2 38 Koo R T M | il N2k
JCFR B AE

(c)i& 73

B4 MBAFRREIHEPHREIER

Fig.4 Deconstruction of phoenix shape in the pattern

of "chengyun embroidery"
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Fig.5 Balanced and stable composition in the pattern

of '""chengyun embroidery"
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Fig.6 Color features of the ''chengyun embroidered'
fabric fragments unearthed from Han tomb in

Mawangdui
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Fig. 7 Smooth and clever lines in the pattern of

""chengyun embroidery"
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