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Clothing Creative Design and Application in the View of Glitch Art

DU Caixia, QIAN Xiaonong”, SUN Yiwen
(School of Fashion, Dalian Polytechnic University, Dalian 116034, China)

Abstract ; Glitch art is an art form developed by randomly capturing the aesthetic state at the moment of fault occurrence.
This paper analyzed the artistry of glitch from the perspective of erroneous aesthetics, and found that the form of glitch art,
which depended on the current sociocultural trends and the degree of technological development,was a form of looking at
things from multiple perspectives with a humanistic perspective. By exploring the close relationship between chaos theory
and glitch art in design thinking, the study used artistic chaos theory to realize the redesign of glitch art with vision field,
and applied it to the creative design of clothing. The effects of random factors on clothing aesthetics and image expression
were emphatically studied , which made design works produce strong dramatic tension and bring aesthetic experience beyond
the normal with visual stimulation.
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Fig.5 Artistic effect of Koch snowflakes
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Fig.6 Fractal change image of Koch snowflakes and its

application
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Fig.7 Design effect of glitch patterns



%5 HHBE,F HELRAMRTOIREL Z X5 2 A - 431 -

i e

B8 RRIE&ITHR
Fig.8 Clothing design effect
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Fig.9 [Illustration design of “online celebrity” culture
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Fig. 10 Garment effect of “online celebrity” culture
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