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Innovative Design of Silk Scarf Based on the Clothing Color
Elements of Huishan Clay Figurine

CHEN Yiting"?, PAN Chunyu*'?, ZHANG Yi'
(1. School of Design, Jiangnan University, Wuxi 214122, China;2. Intangible Cultural Heritage Research Base in Jiangsu
Province , Jiangnan University , Wuxi 214122, China)

Abstract: Through the cultural interpretation of Huishan clay figurine and the interpretation of the color characteristics of
their costume, three main color characteristics were analyzed and summarized in this study. The color elements and pattern
auxiliary elements were summarized and refined, and the design element gene library was drawn for later design

" "stylization" and "interesting" , the innova-

application. Through the practice of three design directions of " exaggeration
tive application of the color elements of Huishan clay figurine in silk scarf design was discussed. The design method of
Huishan clay figurine costume color on silk scarf was provided by " paving the surface with points" , which was hoped to
promote the combination of silk scarf design and traditional culture innovation, guide the consumption of new fashion, and

provide new ideas and inject new vitality into contemporary silk scarf design.
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Fig.1 Fatty doll in Qing Dynasty
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Fig.2 Small clay figurine
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Fig.3 Clay figurine tiaolian cuting
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Fig.4 Clay figurine west chamber
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Fig.5 Typical design color extraction process
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Tab.1 Pattern classification of Huishan clay figurine
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Fig.6 Exaggerated design of silk scarf
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Fig.7 Stylized design of silk scarf
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Fig.8 Interesting design of silk scarf
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