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Collar Structure and Style of Guanshou Costume of Minorities in Southern China

LI Xin, HE Yang”
(Ethnic Costume Museum, Beijing Institute of Fashion Technology, Beijing 100029, China )

Abstract ; Guanshou costume is one of the earliest clothes and are still woren by many minorities. The collar structure is the
core of the guanshou costume, as its wearing way of " put on pullovers". This paper classified the guanshou costume of
minorities in southern China based on the style and design of collars. The sapmling data, cutting and dressing methods,
and wearing way of guanshou costume were analyzed through the way of actual measurement and field study. Besides, the
relationship between collar structure and cloth, figure, or the clothes structure and overall style, were also discussed, to

extract the methods and ideas that can inspire fashion design.
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Fig. 1  Guanshou costume and its collar details of

Ximeng Wa
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Fig. 2 Collar structural drawing of Wa guanshou

costume
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Fig.3 Dressing picture and collar details of Wa

guanshou costume
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Fig.4 Guanshou costume and its collar details of Hainan Li
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Fig.5 Collar structural drawing of Hainan Li guanshou

costume
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Fig.6 Dressing picture and collar details of Hainan Li

guanshou costume
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Fig.7 Guanshou costume of Zhongbao Miao
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Fig.8 Collar structural drawing and dressing picture of

Zhongbao Miao guanshou costume
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Fig.9 Collar structural drawing of Ertang Miao guanshou costume
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Fig.10 Collar details and dressing picture of Ertang Miao guanshou costume
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Fig.12 Collar details and dressing picture of Huaxi Miao guanshou costume
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Fig.13 Collar dtructural drawing of Wudang Miao guanshou costume
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Fig.14 Collar details and dressing picture of Wudang Miao guanshou costume

P mA O e ARESER LR
BB IR RNPE ST O R ek R el A AR 1L
FHLE, “ R o X7 R A TR Ze i B i
TR B s JE], TS T B B A T
AR T LSS
2.3 FEFAOKX

W1 75 ) AN - W K R B B A = 1 SO
Z YN R ) A EIE S H, R
BUE A FEAR N ZE B T 1 — Ik KER, R iR T
IR RAE RS, 53 JH e 3 e L e P AR AR Y

TRe, DL R4 R B AR S8 b3S @it sy
Sy HT A B A 25 3 WU BE S BT IR JT ARG 2 Fh
Jiik iz 29 BT Pr L5 8 4 B A
BHE LT A A AT HE (5 Bh A R H
H—300 AL — 8 G DU S B R 41T, PR A
SPUN L A RO WiTR SN NG BN A 1 YOS & 2 VA
RTINS | 5t AT S BR 22 b AN [ ) 4503 445 4 s 78 AR
b, ARG 15 Fis s QB ARG AR 7, ixX
Fotr 5 3 0T A A 18 3 42 40 A s, (B
IHERRFE AT 4 T2 0 BLER AUARAE

L] |

(a)THT (b)iE R L

o e

()i AR L2

(d)iERIEAL3 ()i A= k4

B 15 PHREASEERERE

Fig.15 Schematic diagram of four rectangular pieces arrangements
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Guanshou costume and its collar details of

Fig. 16
Huangping Gejia
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Fig. 17  Collar structural drawing of Huangping
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Fig. 18 Dressing picture of Huangping Gejia guanshou

costume
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Fig.19 Collar structural drawing of Libo ''blue trousers yao' guanshou costume
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Fig.20 Dressing picture of Libo ''blue trousers yao' guanshou costume
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Fig. 24  Collar structural comparsion drawing of Yi

SRR guanshou costume
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Fig.22 Collar structural drawing of Ma’andi Yi guan-

shou costume

TSI



- 308 -

(c)) VU B TR

25 BERBRERARAOEBERMEXLRITLL
Fig.25 Comparsions betwwen collar and should line of

Yi guanshou costume
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