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Fashion Expression of Han Nationality Dress Elements in Style Structure

LU Jingjing, WANG Hongfu "
(School of Design,Jiangnan University, Wuxi 214122, China)

Abstract: The article tookstyle structures of the Han nationality dresses as the research objects, and adopted the research
methods of literature review and comparative analysis to introduce the Han nationality dresses”concepts, shape, styles and
details. The article also analyzed the styling structure of the Han nationality dresses in some European and American brands
“shows, and listed the characteristics of styles, collars and ribbons that are influenced by the contemporary elements of Han
nationality dresses. Research shows that European and American designers often relied on cutting-edge fashion trends,
avant-garde design ideas to integrate modern clothing design with the Han nationality dress elements for innovation. Through
this, these designers retained the important elements of the Han nationality dresses, and added more personalized,

reasonable and popular design elements to the Han nationality dresses to play a certain role in the promotion and revivalof

the Han nationality dresses.
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Fig.1 Integration of traditional Han nationality dresses

and new elements
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Fig.2 Typical styles of the Han nationality dresses
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Tab.1 Characteristics of the Han nationality dresses
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Fig.3 Louis Vuitton 2011 spring and summer show
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Fig.4 Silhouette and proportion
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Fig.5 Armani Prive 2015 spring and summer show
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Fig.6 Design analysis on double-breasted collars
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Fig.7 Design analysis on overlapped and rightward collars
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Fig.8 Design analysis of loop fastening
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