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Abstract: In order to make a further interpretation of the sleeve shape and structure of dragon robe in Qing Dynasty, this
paper took the handed down dragon robe collections in Qing Dynasty as the material source, and a large number of books,
documents and images were analyzed and studied. It was found that the changes of sleeve shape in Qing Dynasty were
mainly reflected in the local shape changes of sleeve structure. By combing the structural characteristics of the dragon robes
raglan sleeve, joint sleeve and sleeve edge, and combining the era and aesthetic characteristics at that time, it analyzed the

changes of sleeve shape and the reasons for the changes, and expounded the functional connotation and characteristics of

Modeling Features and Connotations of Dragon Robe Sleeves in Qing Dynasty

the sleeve shape in Qing Dynasty,so as to enrich the research results of the costume culture in Qing Dynasty.

Key words: Qing Dynasty , dragon robe ,arrow sleeve ,raglan sleeve, joint sleeve, horse-hoof sleeve
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Fig.1 Sleeve shape diagrams of dragon robe in Qing
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Fig.4 Horse-hoof sleeve in Qing Dynasty
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