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Innovative Application of Lianwu Embroidery Decoration Based
on Tactile Experience

GAO Xing
(School of Textile and Fashion, Jiangsu College of Engineering and Technology , Nantong 226007 , China)

Abstract ; Taking the technology and artistic characters of lianwu embroidery as the breakthrough point, this paper
discussed the creative methods of pattern, fabric and technology of lianwu embroidery from the auditory, touch and smell
feelings, based on the thesis of experience design. In addition, the decoration character and aesthetic value of lianwu
embroidery were summarized. It was proved that lianwu embroidery had unique advantages in improving the feeling quality.

And it also reflected the multicultural fusion under the value orientation of people-oriented, and emphasis on individuality

experience, from another point of view.
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Fig.1 Embroidery shape extension
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Fig.2 Changes of graphic shape
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Fig.3 Breakthrough effects in three-dimensional space
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Fig.4 Redesign of the tactile sense of embroidery material
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Fig.5 Difference between vision and touch of material

interchange
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Fig.6 Tactile effect of the mixed technology
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Fig.7 Sound changes of embroidery

3.3.2 mRAWHBOBEALE EVHEE ML
WHe AR AR TE , 2 B E TRk R T 5 AR
SR, IR A A GUEE  RIRIE S M ER A
PNESHIPNYS &iob 22 X (o e o HERE N4 ) S
R AR 5 AR T i SE 252, 28
A 175 58 ) BB AE 24 75 A ] 8 R L 1 8 () iR
THITAE 5 40 45 2 W1 1) 228 0 T 28 o) R 5 % T M 2
I, R I T TR LS 44 55 2R AM Sk O Y & 7 Bl 437
W R4 B A NS BT A B 5 1] 8 (b)

&7

TSI B SR 251 R BN 5 RAT I PR, i
PR RN S LR B A IR B4 i e
A By RS JBS 4 4 Bl A 0 e L, s B i
Hi,

(MEHFLE LN S

(b)FFRLELE M LN S

B8 THFEMERERA
Fig.8 Associative vocalization of spatial situation
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Fig.9 Smell of embroidery itself
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Fig.10 Smell imagine of the thing embroidery
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