ERE S AR
2019 4 12 A

R K F IR Vol.4 No.6
Journal of Clothing Research Dec. 2019

FHRIBILIRITHZ RFIES R E =

T, FHI
(Riek%¥ %5 SRV %K, b i 200051)

B OE ARSI T E AR EAUBURAR AL 6 KR IR 09 R 5 iR 2 i A2 LAE &
REJ . RILART L XBRFTA S B L IRAR 4, 3K F 0 RAEALIRAG L8 T a9 S AR o7
T E & B A5AUIRAG TG ), SR 40 B A R 45 IR & R BBl T AR EH B MR LA
B R AEAUIRAR 89 L RAFAE, AFRIAA , ARBAVBRMG L RFEEZ 222 B G A 25 5% A4
W%l AT AF R E M Hrh, FER LSRN E ARSI 5] 69 ¥ AR S A3 AL 7T SR 38
FEEEE: AR GHEALIRAE; DAL B ALE L s 2

MESES.TS941.7 THIRE: A XZ4E:2096 - 1928(2019)06 —0531 - 07

Artistic Features and Influencing Factors of
Wedding Costumes in Ming Dynasty

BIAN Xiangyang, LI Mengke
(School of Fashion and Art Design, Donghua University , Shanghai 200051 , China )

Abstract ; The wedding dress in Ming Dynasty was the master of the etiquette costume culture of the ancient Han nationality
in China. The inheritance and evolution of the wedding dress witnessed the development of the times. The article traced the
historical roots of the development and evolution of the wedding costumes in Ming Dynasty, which was based on the clothing
and other related historical materials in Ming Dynasty, analyzed the shape of wedding costumes of different classes of men
and women, and drew the corresponding image of wedding dresses and figures. According to the color, pattern, materials
and techniques, the artistic characteristics of the wedding costumes in Ming Dynasty were analyzed. The study believes that
the artistic characteristics of wedding costumes in Ming Dynasty were mainly influenced by political factors, economic situations,
social trends and cultural concepts. This research is conducive to providing a reliable basis for clarifying the artistic charac-
teristics of the wedding dress shape in Ming Dynasty.

Key words: Ming Dynasty, wedding costumes, auspicious red, ritual norms, social fashion

AUIRAE IR 2 B Gt & B AL, WAL RIS ZARKRHIE

Wi AL A — b, 51 BT BB AT IR E 05 AL F 284 1Y
AR , A AR O o L AR AT A AR Y (R |
RS ERE, LU S AL B R R
s R P E A G R B — IRk
AR I SCALIE SR o WA AR AR DR AL
SRR SCARIIHE R, 76 J8 AR5 i AADUR IS IRE
il 2 (WIS AR AR i P T, DA i 8 % 7R 5 1 A
ARl UE B U K o SO i 22 il W AR
NIEIB A A C I 7, DA WA A AL R i 1) 5

IFBEH1.2019 -05 -05; {&{THHA.2019 -10 -23,

BEEWB : LifFiiicitss IV s Byt iui H (DD17002) .

1 BARIEFLAR it i

1.1 [hsEiE¥

ez YT B RS AR W I 2 AL A B o X R
ALAR , R RET R B ALK , BT B B K, TR
A CAUKBEA” o BT DU WS AR AR R D T
“HEGA” R DU PRI IR A S R R AR AN
[Fi PR+ R 1 WA AAS [ B, 38 00 2 3 B U= IR

EER N TR (1965—) , 575, #d%, [l A i 25T ) 9 iR S8 Kt iT PHig . Email: bianxiangyang@ 163. com



- 532 - MR K

o

R %4 %

SRR . BE R ALY, 405 A
HAERE B PRI I, T2 i D 1A , AT Bl 58
A RO, LR T SRS IR % 4 1) = A TE 2 i
JRIZME; 57 NE KM, iR gl b
W, BENESIST T B GN R, LT E ALK, 1A
R Ry NN R R ) NSRRI E TR
IR BT IR 20 W dh S AR BRI ALAK A
BUBACHIAEAC AR L PR S I I W A AR R 4
F Ao ARACH U AL e 1) BE A% AR DURE, SUA B &
JE&, RARTS TS M i BE LR « = & AR e dh B 3 bl
R IUAIER MR, HoR BENE B2 AR A bR
AL PR IS 1AL R B ] R 35 Rl R 36 A8 Ak
PRI S e A R AR A T e i T
RIGH, B TIHIGE R OIS IGI R, & T ARG,
L AL I T B TR B R LB AL

e 3 Ve, 2 MR s ST AR DU FE I & 12 KA,
SMINERE IR _EACR # oSS B R 5 T ISAL
IRl 22 5 DUy BLAIE , SR PR
1.2 FHIFHE

AR v ] A2 G0 005 ke i e ) ve W 30, R
RUSARIE il 19 Bty L, JE T WA TOAR S 1 14 Al
XA, FEN IR RO L PR R, EAH
B U RE Wi 15 GE IS IROE il B8 %€ T 2l 1§ i
VENFE R I 5 B o IR A, 5 — P IR Wi T2 1 A EE 2
A ERIER AL R, TR 3% 5 R
WHZE. s (W - BEREE) oA
B, HaxinfRAT T WA B A o A SR AR SR, ST
LI O B, AT AR AL AR B ) 2%
VA A5 AN TR B J2 55 o S AL IR i A FE BC 1 00, B
i1,

&1 BETRENERELRGEEELR
Tab.1 Wedding dress collocation of different classes in Ming Dynasty
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Fig.1 Emperor and empress wedding dresses in Ming Dynasty
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Fig. 6 Wanli xi word and lotus zhijin zhuanghua satin in

Ming Dynasty unearthed in Dingling, Beijing
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in Ming Dynasty ( replica)
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