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Inspiration of Slow Design Concept for ''Fast Fashion"

ZHU Suning, GONG Jianpei”®
(School of Design, Nanjing University of the Arts, Nanjing 210013, China)

Abstract : Slow design is one of the most important design concepts in modern life. However, its conceptual definition has
always been ambiguous. This paper combs through the development of the concept of slow design, as well as domestic and
foreign literature and views, sums up the current widely recognized three slow design principles,and on this basis, discusses

"nn

the influence of some design problems,such as" fast fashion" clothing design of " similar" " excessive consumption" " short

pleasure" . It will provide inspiration and basis for future research on related slow design.
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Fig.1 TANGY high-end series of silk dresses
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Fig.2 H&M reclain projects of old clothes in spring

and summer, 2018
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Inman spring/summer 2016 Shanghai fashion
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