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Study on the Needle of Huangmei Cross-Stitch in Dress Embroidery

LI Kun', LI Qiang’, YE Hongguang*'
(1. School of Fashion,Wuhan Textile University, Wuhan 430073, China ;2. Editorial Department of Fashion Guide , Wuhan
Textile University, Wuhan 430073 , China)

Abstract ; Taking Huangmei County Museum and Jingchu Textile Non-Relics Museum of Wuhan Textile University as the
research objects, this paper systematically summarized the needle types of Huangmei cross-stitch in dress embroidery and
characteristicsin the form of text description and picture display,by means of field investigation, literature review, physical
textual research, and sampling and drawing, etc. The needle methods of Huangmei cross-stitch in dress embroidery apparel
can be divided into two categories: cross needle and pin needle. Cross needle includes straight needle, right angle needle
and oblique needle,whicharemainly used to pick up the whole frame of pattern. The pin needleincludes straight needle and
virtual needle, which are mainly used to embellish the details of the pattern. By analyzing the needle technique in
Huangmei cross-stitch costume embroidery, this paper makes up for the blank in the research field of Huangmei cross-stitch
needle, and provides theoretical support for the protection and inheritance of Huangmei cross-stitch technique, a traditional
intangible cultural heritage of China.
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Fig.1 Classification of the traditional Huangmei cross-

stitch in dress embroidery
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Fig.2 Classification of the improved Huangmei cross-
stitch in dress embroidery
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Tab.1 Needle statistics in dress embroidery
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Fig.3 Indication of the straight needle method
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Fig.4 Indication of the right angle needle method
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Fig.5 Indication of the inclined yarn needle method
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Fig.6 Huangmei cross-stitch pattern ''dominoes"
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Fig.7 Indication of the straight needle method
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Fig.8 Indication of the empty needle method
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Fig.9 Huangmei cross-stitch pattern ' phoenix chasing

phoenix"'
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Tab.2  Acupuncture techniques of the Huangmei cross-

stitch in the first stage
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Tab.3 Acupuncture techniques of the Huangmei cross-

stitch in the second stage
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