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Design Practice Based on Luxury Fashion of Womens Wear in Rococo Period
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Abstract : With the development of economy and culture, peoples aesthetics for clothing are increasingly diversified. And

they gradually focus on the interpretation of vintage elements in modern clothing, including the garment elements of women

in the Rococo period. To discuss the combing way of garment elements in Rococo period and modern design, this paper

summarized and analyzed the womens style and decorative elements in the Rococo period from the perspective of luxury

fashion, through the way of literature review and picture finishing. The elements of the flared cuffs, pleats and other

elements were refined and used in ready-to-wear design to explore the possibilities of retro-style of womens wear.
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Fig.1 Modeling of pustle

1.2.2 mpgis® Kol alnH MR RIS A ROF TR, B Lo b T R S A /N R

2 fiRe B RATIT IR RANMGE R K S M. TR S HRERAY T BT R B X HE, A

Mg (WP 2 (a) ™) o KHEG AN Lt B R LB SR Lo PR A ik L A GEAR, R4 T 28 L)

B, et S BRI & (LI 2(b) ™) o 722 b WIMESS S Retti, (AT [ G T 5 4R

UL Y I A St TR ML M A B S TaH,

= A

.-*?‘f"i

N Ak
(b) 21 15 774 3 /_\,\Jﬁ o ij':.jﬁ!
2 RBMEER Fig.3 Modeling of neckline
Fig.2 Modeling of corset and waist 1.2.4 o\ oA J&0] o] it AR il 0

1.2.3 4&FFes U A4 o s A A al it i s 4V s, &4 ah oo minUE | e o 5K
C1R MR U 400 700 BRI 3% iR, U 4ii— RSSO, 25 0 5 2R, B R i it & A 3



%4 M B RIK L T EIT T R A A5 Rk 6 <327 .

B4 wHOER
Fig.4 Modeling of cuff
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Fig.7 Source of design inspiration
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Fig. 11 Body and sleeve structure of the coat
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Tab.1 Use of styling and decorative elements in clothing
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