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Study on the Structure and Craftsmanship of Hakka ''Duntou Lan"
Traditional Costumes in Heyuan Area

HUANG Xiuli
(College Art and Design,Heyuan Polytechnic, Heyuan 517000, China)

Abstract: The article takes the big blouses and the big crotch trousers as the research objects, which were collected by
"Duntou Lan" cloth art gallery, who owns the traditional textile technique of the Ming and Qing Dynasties of intangible
cultural heritage of Heyuan city,and uses the physical analysis method to carry on the in-depth analysis of their style struc-
ture characteristics, traditional cutting and sewing craftsmanship. The paper also summarizes the differences and common
features on the cutting and making process as well as the Hakka spirit implied inside. It is helpful to develop and expand

the national traditional culture, explore the essence and value of Hakka traditional costumes, and provide reference for

modern costume design and production.
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Tab.1 Structural characteristics and the style of the big blouses '"Duntou Lan'"
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Fig.1 Stretch-out view on style of the big blouse
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Fig.2 Continuously tailored cushions of the big blouse
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Fig.3 Individually tailored cushions of the big blouse
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Fig.4 Placket
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Fig.5 Hided sewing
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Fig.6 Lvents and side joints
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Fig.7 Out sewing
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Tab.2 Structural characteristics and the style of the big crotch trousers ''Duntou Lan"
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Fig.8 Sketch of crotch cutting
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