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Art Analysis of the Traditional Folk Pillow Top Pattern

DU Xiaoxiao, WU Cong"
(School of Fashion Technology,Zhongyuan University of Technology ,Zhengzhou 450007 , China)

Abstract ; This paper took 117 pairs of pillow-top objects collected by the Folk Costumes Museum of Jiangnan University as
the research object. The pattern, composition art, modeling form, color collocation and technology of pillow-top were
studied. Three composition forms of pillow-top patterns; central composition, scattered composition and comprehensive
composition, were summarized. The pattern objects could be divided into 6 types: plant, animal, human, text, imple-
ments and geometric pattern. This study helped to look at traditional culture more reasonably through summarizing the prin-
ciples of the pillow-top patterns, and to disclose features of the folk costume.
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Fig.1 Occipital pattern classification
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Fig.2 Central composition
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Fig.3 Scatter composition
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Fig.4 Comprehensivecomposition
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Tab.1 Statistical analysis of the color collocation of pillow

top pattern
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Fig.5 Pillow embroidery of butterfly flowers
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