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Current Situation and Future Trend of the Chinas Bead Embroidery Skills
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Abstract: Bead embroidery is one of the varieties of Chinese traditional embroidery. It integrates practicality and
aesthetics. The study consulted and counted the current situation and development tendency of the beading skills and tech-
niques at home and abroad, through the way of literature review. It compared the differences of pearl embroidery techniques
in different regions, and analyzed the application trend of pearl embroidery techniques in the current clothing market, in

order to provide reference for the inheritance and development of traditional handicraft techniques in the field of contempo-

rary design.
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Fig.1 Peacock feathers and bead embroidered robe in
Qing Dynasty
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Fig.2 Silk embroidery with beading deadicrane decora-

tion in Qing Dynasty
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Tab.1 Basic sewing methods of the beading embroidery
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Fig.3 Part of " osmanthus fragrans picture' in Qing

Dynasty
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Fig.4 Brow bandage with bead embroidery

5 WEKIEPHRE

Fig.5 Beading decoration of Suzhou embroidery
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Fig.6 Beading technology in Chaozhou embroidery of

wedding dresses
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