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Evolution of the Application of Lace in Menswear Based on
the History of Western Costume
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Abstract ; This paper takes the western costume history as the research background, combined with the literature study, and
analyzes the process of rise and decline in the application of lace in mens wear. Then the reasons for the evolution of lace
in mens wear were discussed from three aspects: social change, the change of aesthetic concept of mens wear and the
change of lace production methods. The study found that the evolution of lace in mens wear reveals the social development

and the change of mens clothing, as well as the potential cultural and commercial value of lace, which can also be used as

reference to study the application of lace in the design of mens wear.
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Fig.1 Ruff collar inmen§ clothing during the Renaissance
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Fig.2 ''Rabat" big lapel
17 fE22 R 2 i, B 2 i ik XU £ 5, IR %
P T T 22 IR Y A o TR I S DU 4
T, SR Gy 2y 84 05 ) T 6, T o v B
IR 22 U Pl A R 22 AR B B B AR B
AIEWESE . 15 RURHD A 5 e el 3 TR,
P 3 AT LA Y, 55 P I e 40 22 R 8 22 4K 301 53R
GARRA , XBRRR A se L L4 (cravate) o 73 5b, 78
KR HOTTEE AL Al 100 AR H A 5 22 4B, TR
RS % A7 ( thingrave ) , 1E TA] 83 3 k2 1 8 25
224E . XA B A BRI B R e, 2

BT R E AR

B3 FEXREBHNER

Fig.3 Men§ wear during the French style period
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Fig.4 Men5 clothing during the rococo period
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Fig.5 Modern men$ wear
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Fig.7 Splicing of lace and sports fabrics in the fashion

show of Astrid Andersen Menswear
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