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Inheritance and Innovative Design of Hancheng Line Drum Costume
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Architecture and Art, Lingnan Institute of Technology, Guangzhou 510663, China)

Abstract; This paper sorted out the art characteristics of the Hancheng Line Drum costumes, and analyzed the significance
of the clothing inheritance, using the methods of literature survey and field investigation. And the innovative design concep-

tion for the development of Line Drum costumes was put forward, on the basis of inheritance. The purpose of this study was

to inherit and protect the national intangible cultural heritage from the perspective of costume preferably.
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Fig.1 "Drum team' performance costume
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Fig.2 "Flower club" performance costume
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Fig.3 Common colors of Line Drum costume
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Fig.4 Common colors of Line Drum costume
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Tab.1 Decorative patterns the Line Drum costume
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Fig.5 Design drawing of the sleeves
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Fig.6 Design drawing of the collars
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Fig.7 Changes of the traditional patterns
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Innovation application design of the regional

Fig. 8
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