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Constitution Characteristic of the Butterfly Pattern Used on
Han Folk Clothes in Modern China
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Jiangsu Province, Jiangnan University , Wuxi 214122, China)

Abstract : By studying the clothes with butterfly patterns in the Modern Folk Costumes Museum of Jiangnan University, this
article explored the constituent elements of butterfly pattern on Han folk clothes in modern China. This study found that the
"dot" elements appeared most frequently, the "curve" elements were most common in "line" elements, and most of the
"surface" elements were crystallized. Three construction forms of butterfly pattern on modern Han folk clothes were classi-
fied: the individual pattern, the adjusted pattern and the continuous pattern. Finally, the characteristic laws of the butterfly

pattern were summarized that it based on the form of natural butterfly patterns and its construction forms were limited by the

styles of different clothes and accessories.
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Fig.1 Butterfly patterns on the embroidery of modern
Han folk clothes
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Fig.2 Butterfly pattern on the trousers in Shandong area
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Tab.1 Construction forms of the Butterfly patterns on modern Han folk clothes
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Fig.3 Butterfly patterns on the bib in Shanxi area
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Butterfly patterns on the Mamian skirt in

Fig. 4
Shandong area
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Fig.5 Horned butterfly patterns on the apron
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Fig.7 Butterfly patterns on the gown in the Qing Dynasty
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