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Development of Baoxiang Flower Patterns Modeling and Its Meaning
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Abstract : Baoxiang flower patterns originated from Buddhism spreading period in the Northern and Southern Dynasties.
Along with the integration and development between the Buddhism culture and local culture, it gradually changed into one
of the traditional patterns of our country, widely used in clothing, ceramics, textile products. Baoxiang flower combines
with the foreign and local patterns and absorb the beauty of the patterns. Its form and content change continuously with the
development of the times. According to the different stages, the development of Baoxiang flower patterns can be divided into
five stages. By studying the shapes and meanings of the different stages of the Baoxiang flower pattern, we can look for the
modern design methods of the traditional patterns. This study provides a theoretical basis for the design and application of
the patterns of the treasures.
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Fig.1 Baoxiang flower pattern in the Qing Dynasty
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Fig.2 Baoxiang flower pattern in the Tang Dynasty
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Fig.3 Baoxiang flower pattern in the Song Dynasty
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Fig.4 Combination of Baoxiang flower and auspicious

patterns in the Qing Dynasty
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