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Application of Sketch Book Design Method in Fashion Design

WANG Jingyuan
(School of Fashion,Changzhou Vocational Institute of Textile and Garment, Changzhou 213164 ,China)

Abstract: The sketch book design method is the main tool and expression way for fashion designers to gather inspirations,
analyze and design. The sketch book design method was systematically analyzed through a variety of research methods such
as literature research, qualitative analysis and experience summary. And then the form and content of sketch book method
was decided according to the original design case pictures. The role and value of sketch book design method was analysed.

Then the sketch book design method as the design tools and creative thinking of the fashion designer with the five main

features and advantages were summarized : intuition, personality, creativity, scientificity and unpredictability.
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Fig.1 Watercolor sketch book
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Fig.2 Inspiration accumulation in the old notebook
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Fig.3 Collage works of sketch book
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Fig.4 Inspiration accumulation of natural plant
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Fig.5 Handmade inspiration board
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Fig.6 Inspiration analysis to orient design direction
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Fig.7 Reconstitution the inspiration design elements
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Fig.8 Sketch book in primary education
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