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Insert Structure and Winding Dressing Method
of Bai Miao Tops

CHEN Min, YE Tian, HE Yang®
(School of Fashion Art and Engineering, Beijing Institute of Fashion Technology, Beijing 100029 , China)

Abstract ; The collar and body of the Bai Miao women$ tops are all obtained by flat cutting. The three-dimensional structure
of the body is formed by sewing the geometric inserts on the collar and underarms. The blouse is entangled to complete the
three-dimensional shape of the front chest and sideway. As early as the Warring States period, the idea of the three-
dimensional garment with the addition of inserted structure has been applied. Taking MFB009069 collected in the Museum
of Ethnic Garments of Beijing Institute of Fashion Technology as the research object and combining with field investigation
data, the collar, clothing structure and way of dressing of Bai Miao tops were investigated, revealing that the traditional

Chinese garment is made based on the human body structure and assisted by the winding way of dressing, thus completing

the three-dimensional garment modeling.

Key words : Bai Miao tops, flat cutting,insert structure , three-dimensional modeling, dressing method
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Fig.1 Guantou clothing structure

2 BEREkK

Fig.2 Guantou clothing from Gaoshan
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Fig.3 Guantou clothing of Dahua Miao in Zhaotong Yunnan
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Fig.4 Front and back of the coat
K5 S T 5N R O7 B B 25 i
TSR TSl 5 AR, 1A A e
TR A B, X S 1 T2 ZUHLAY 1 58 FR 1, L fig
LR L2 23 cm [/ A DT 5[] S PR DA 2 6 0 o e )
AR S M A, AR T

5 ANEAMBKRA
Fig.5 Looms and woven linen
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Fig.6 Garment body structure
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Fig.7 Square-structure cloth on both sides of the body
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Fig. 8 N,, embroidered pale yellow silk robe with
phoenix versus dragon pattern and its style in
No.1 Chu tomb at Mashan
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Fig.9 Collar structure
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Fig. 10 Neckline position
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Fig.11 Sutured neckline
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Fig. 12 Slanting shoulder style
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Fig.13 Wearing effect
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Fig. 14  Painted figurine presented woman in Quju
clothing in the period of Warring States
unearthed in Changsha Chu tomb of Yangtian

Lake
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Fig. 15 Manuscripts of painted wooden figures in the

period of Warring States unearthed in Xinyang
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