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'""Chinese Wind" in the Modern Fashion Design

QIAN Xulin, QIAO Nan”
(College of Textile and Garment,Hebei University of Science and Technology , Shijiazhuang 050080 , China )

Abstract : The inner spiritual meaning and external form expression, as well as the proper transformation in the process of
forming clothing language were analyzed, through the interpretation of " Chinese elements" . The view, method and means of
combining traditional and modern were then discussed, from the angle of fashion style, color, fabric, pattern and so on.
The results showed that " Chinese style" only surpassed the simple reproduction of traditional elements, and embodied the

new form, new angle and new language of national essence and cultural implication in innovation, which was the future

trend of the development of Chinese style design.
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Fig.1 Spring/Summer 2017 Gucci fashion show
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Fig.2 Terra Cotta Warrior by Ma ke
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Fig.4 Spring/summer 2016 Dolce & Gabbana fashion

show
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Fig.7 Autumn/winter 2016 Miumiu fashion show
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Fig.8 Spring/summer 2016 Gucci fashion show
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Fig.9 Spring/Summer 2016 Valentino fashion show
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Fig.11 Blue and white porcelain clothing by GUO Pei
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