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Style Change of the Fashion Show Under the Influence of
Postmodern Consumption Culture

ZHANG Chunming, SI Mengchu, WANG Libing, YU Miao, LIU Jing
(College of Textiles and Clothing, Qingdao University, Qingdao 266071, China)

Abstract : The fashion show has gradually evolved from a casually casual private party to a business show with a fixed cycle,
standardized operation, and high-profile business. It shines in both art and business. This paper discusses the birth of
fashion show, the position in the contemporary culture, the site selection, the methods of media technologies, the models”
performance style, compares and expounds the changes in the influence of the postmodern consumption culture.
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Fig.1 High-end fashion show in the early 20th century
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Fig.6 Models on Victorias Secret underwear show in 2016
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