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Costumes and Its Cultural Connotation of Nuo Dance
"Five Spirits Jump' in Langxi County of Anhui Province

XU Pingshan', YUAN Jinlong®, LUO Hao’
(1. Department of Textile and Clothing, Anhui Vocational and Technical College , Hefei 230011, China; 2. School of Light
Textile Engineering and Art, Anhui Agricultural University , Hefei 230036, China; 3. Department of Electronic Information,
Huishang Vocational College , Hefei 231201, China)

Abstract ; In order to explore the cultural context of the formation of the " Five Spirits Jump" costumes, the authors went to
Zhoujia Village, Meizhu Town, Langxi County for field research, interviewed the old artists, and consulted the local history
materials to clarify the modeling categories in the costumes. The role and function of accessories, color connotation and
extension, which truly restore history, reproduce the concrete application of yin-yang and five elements in folk performance
costume art.
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Tab.1 Meanings and implications of the five elements in

the "Five Spirits Jump"
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Fig.1 Five identities ( five spirits deities)
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Fig.8 '"Five Spirits Jump' costume$ accessories
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Tab.3 Corresponding relationships between the heavenly
stems and earthly branches with the five elements,

seasons and positions
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